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THE STRAIGHT SYSTEM

THE NATURAL WAY"

THE FOUNDATION OF THE STRAIGHT SYSTEM OF DRUMMING

Always commence every measure with your RIGHT HAND .

Always COUNT as you play.

Always have your RIGHT HAND come on the count ONE , TWO in every bar.

Always play SIXTEENTH notes SINGLE TAP. RLRLRLRL .

Always play the SAME BEAT THE SAME WAY.

Always FLAM with your LEFT HAND . (Except the hand to hand flams . )

Always play the NATURAL WAY. (Never change hands . )

Always flam your EIGHTH and QUARTER NOTES (in band work) .

Always accent the EIGHTH NOTE in a beat .

Always keep your time STEADY.

Always do your BEST on an engagement .

Always be punctual .

Always be READY to start with the STICK or BATON.

Always have your DRUMSIN GOOD SHAPE .

Always keep your TRAPS IN SHAPE .

Always keep your own drums and traps , NEVER LOAN THEM.

Always do your own counting, NEVER DEPEND ON THE OTHER FELLOW.

Always look neat on a job .

Always take a TIP from any musician .

Always read your part as correctly as you can .

Always strike Cymbal or Bass Drum SOLO with STICK ALONE.

Always use a STEEL or IRON for Triangle . (Never strike with stick . )

Always keep your mind on your work.

Always keep in LINE when PARADING.

Always BOOST the MUSIC PROFESSION. (Keep a HIGH STANDARD. )

Always LISTEN at REHEARSALS .

Always keep your SANDPAPER in good shape. (Don't let it get SMOOTH) .

Always play TRIPLETS CLEAN, accent the EIGHTH.

Always end your roll with a little SNAP for a finish .

Always accent loud enough to be heard .

Always use the BEST TRAPS , it pays .

Always imagine you are marching when you playa drum SOLO, your time will be more

even and steady.

Always take your time, DON'T RUSH.

Always play a drum solo the BEST you know how.

Always try to play the next job better.

32017

Always commence your ROLLS WITH THE RIGHT HAND(except in RAGTIME . )

Copyright MCMXXIII by Edward B. Straight

All Rights Reserved



THE NATURAL WAY"“NATURAL

EDWARD B. STRAIGHT'S

AMERICAN SYSTEM OF DOUBLE DRUMMING

In presenting this System of drumming for your approval I wish to say that if you

follow the Instructions that I have written for these lessons You are certain to become

a good first class drummer.

One who can read his part correctly at sight , accenting each and every Beat as it should be,

to get the proper effect . Your rolls will be EXACTLY the right length , because most all of the

rolls start and end on an Eighth note,and withyour Right hand coming down on every Eighth in

the measure when you are rolling it is a very easy matter to end the roll with a single tap.

Your drums must be played so as to please the EAR and you must also play in

RHYTHM which is very IMPORTANT. With this System you will find that it is a

very easy matter to play in rhythm as you control every count with your RIGHT hand on

the small drum and your right foot on the BASS DRUM . This is very important. Have your

Right hand and RIGHT foot work together on the count ONE, TWO, in every measure you play.

This SYSTEM omits all the unnecessary hand to hand beats , and hand to hand flams

which are so hard to execute at any reasonable TEMPO. Your work has got to be NEAT.

Your Rolls must be closed up, then they are effective . No OPEN ROLLS in Theatre work .

You must have your drums in good shape all the time, and you have to do delicate piano

flams and ppp rolls. Take pride in your work and make it a pleasure to play soft and neat,

then your work attracts attention . Let the Accent stick out a little whether they come on the

Right or Left hand, play them as they come, don't change hands. If you want a beat to

sound the SAME WAY alway finger it the SAME WAY, then it is correct . Always read

the whole measure at once.

Just remember to start every measure with your Right hand , start every roll with

your Right and end it with the Right (except where you have the Left hand short

drag in Ragtime). Play all Quarter and Eighth notes with both hands at once then

you play a close flam on each note ; sounds much better and stronger. Let the

sticks do the work, for this System is the NATURAL WAY TO PLAY and you need to

work your arms also your wrists . Work as neat as possible. Don't make any work out of

drumming. Always take things easy, never rush into anything unless you are sure .

Don't guess . COUNT .

Don't think that you can learn to drum unless you count. It's a very BAD thought. Drum-

ming is ARITHMETIC from end to end.You must count everything, whether you are playing or

whether the rest of the band is playing. You count what they play. Don't depend on your ear to

lead you,Count.You have a certain number of notes in a measure and you must DIVIDE them exactly

right,don't play sixteenths quick,they are not so fast ,just play them as they come . Study sound taps .

Good drummers are always in demand. If you want to succeed , STUDY this SYSTEM

for all you are worth, it will repay you tenfold . SYSTEM means Success . It is yours

if you Practice. MASTER YOUR DRUM. Execution is the key.
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THINGS TO REMEMBER

Commence every measure with Right.

Start and end rolls with Right in time.

Watch the accent v . This is very important .

Crescendo the rolls a little . End with light single tap .

PPmeans play very soft .

mf means to play a little louder.

ff means to play loud . Not too noisy.

B. D. means Bass Drum alone . No cymbal.

Tog. means Bass Drum and Cymbals together, after B.D. or CYM . solo .

W. B. Wood Block .

S. P. Sand paper.

Tri. Triangle.

TYM. Tympanies or Kettle Drums .

Cym. Cymbal .

Tamb. Tambourine .

Tom Tom. Chinese drum or Tom Tom.

Tam Tam. Large metal Gong.

D. S. means go back to Sign .

D. C. means go back to beginning.

Tacet means silence . Do not play.

Cut Time means slow two or fast four.

Dr. means Drums .

C. B. Cow Bell .

XYL. Xylophone .

Shell means on shell of bass drum.

Rim means on rim of snare drum .

Muff. means muffled drums . No snares .

T.T. Tom Tom.

Cast. Castanets . Spanish Dancers .

B.W. Boat whistle .

W.W. Wind whistle .

B.P. Bell plate.

C. N. Cocoanuts .

H.H. Horse hoofs .

W.C. Whip crack .

T. B. W. Tugboat whistle .

S.B. W. Steamboat whistle.

F. G. Fire Gong.

Always have traps in good shape . Never loan them .



WHAT TO REMEMBER

Don't play LOUD or get noisy.

Don't be looking around . Watch your business .

Don't Fake. Read your part .

Don't come late on your job .

Don't blame the other fellow for your mistakes .

Don't Depend on your ear , Count .

Don't Depend on the other fellow, look out for yourself.

Don't Strike triangle with stick, use metal .

Don't Let the Sand paper get smooth, change often.

Don't Use bicycle whistle for Tug Boat whistle. Invest .

Don't Loan your Traps.

Don't use heavy mallets for Clog Dance work, use light ones .

Don't Tell everybody how good you can play, (they know) .

Don't Use cheap Traps , you will be sorry.

Don't Be afraid to work. It is worry that kills .

Don't Permit your drums to get in bad shape.

Don't Knock ; They all must live .

Don't Forget to accent the Eighths .

Don't Forget you have a Leader to watch.

Don't Play in Orchestra like you do in Band.

Don't Think that you are the only man that plays drums .

Don't Forget to crescendo your rolls a little, color them .

Don't Forget to PRACTICE .

Don't Start with left hand.

Don't Flam every Quarter or Eighth you see .

Don't Forget to flam hand to hand on Eighth notes

Don't Forget to keep steady time.

Don't Forget to COUNT every measure you play.

Don't Talk about your Brother drummer.

Don't Forget to do your verry best on every job .

Try some of these and see how they work.
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RAIGHTEDWARD B. STRAIGHT SYSTEM

2/4 time Met . 116-120

3 3 3 3

RRRLR LRLRLR LR LRLR LRL RLR LRL RRLL RRLLRRLLRRLL Roll

T
H
A

777777 7 9 99

SINGLE STROKE DRUMMING

R R

In 24 time there are Two Quarter notes

In 24 time there are Four Eighth notes

Open roll

1-2-

32nd

RLRL

In 24 time there are Eight Sixteenth notes

In 4 time there are Twelve notes, Three to each Eighth note

called triplets .

3

RLR

A Quarter note

An Eighth note

ABBREVIATIONS

with one line across =

+
with flag and one line =

A Quarter note with two lines across =

An Eighth note

A Half note す

with flag and two lines = Press .

with one line across =

A Half note with two lines across =

Three lines across note, Seven stroke roll .

note , Three stroke roll .Three lines across

One flag on Quarter

Two flags on Quarter

makes it one Eighth note .

makes it one Sixteenth note .

Three flags make it a Thirty- second note .

Five ways of writing four Eighth notes .

まっ ♪
For IJorTorFor or
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FOUNDATION OF SYSTEM

Met. 116-120

2/4 Time Single Stroke Taps

Count 1-2-

Foot on 1.2.

In this lesson we have the Quarter, Eighth and Sixteenths

also Thirty-Second notes which is the roll . Always play

these notes single taps , one tap with each stick , start with

the right . The right stick and foot must work together on

the count One. Two in each bar.

First we have Two Quarter notes to each measure .

Play with right stick on the count 1. 2. Have the foot beat

come on the same count with your right hand in each bar.

Second we have the FOUR EIGHTH notes to each bar.

Play R.L.R.L. Have the right come on the count 1. 2. , the left

will come on the up beat An . Keep the time even and raise

the hands up free from the drum , make a good clean tap ,

have the right come with the bass drum beat on 1. 2.

Third we have the EIGHT SIXTEENTH notes to each

bar. Now here is the foundation of this system . Play all taps

single stroke RLRLRLRL . Now you will note that you have

the four counts coming on the right hand , that is , the One

right stick . This is howAn Two An will all be played with the

you control the count with your right in 2/4 time . Play the

taps clean and even as your roll depends on how even you

play these sixteenths . Keep the foot on the beat while you

play the sixteenths , count with the right .

Fourth we have the THIRTY-SECOND note which is the

roll we want. Just press down gently untill you double the

taps making two taps with either stick , work the hands up and

down to sixteenths and let the sticks work free and easy and

you will perfect the roll in a very short time .

Practice thirty minutes at a time.
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COUNT EVERY MEASURE

Met. 116-120 . Count 1an 2 an

R means right, L means left

Sounds

time

Tum Tun

R R

Two Quarter

R R R R R R

ཊ
།ྛ

1
2

an

HHH

1 an
an

1
an

notes to each bar

Count 1 2 an 2 2 an an an
4 an 2 an

Count One an Two an (1 a 2a ) to every bar.

Sounds Ta Ta Ta Ta

RLRL RLRL RLRL RL R

Four Eighth

2 an

។

1 an 2 an

notes to each bar

1
an

2 an 1 an 2 an

Count 1 an an
2 2 3 an 2 an

an
2 an

Have right hand work with foot on 1. 2 .

Sounds TKTK TKT K Ta

RLRLRLRL RLRLRLRL RLR LR LR L RLRL R

8 Sixteenths

to each bar

an 2 an 1 an 2 an an

E

an an 2 an

Foot on 1. 2. 1
an an an an an an an an

3

Change from sixteenth to thirty second notes by gently

pressing down enough to double the taps , making two taps on

each sixteenth note making roll. Count taps in roll with right hand.

Roll

Count

............

RLRLRL RL

an an

RRRRRRRRRL RL R

an an an
2

an an an

37AAA

Foot

2 2

Count
an an

2
an an an an an
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Met. 116-120

LESSON 1

2/4 Time

Count 1-2-

Foot on 1. 2.

Commence every measure with Right

In this lesson we have the Quarter and Eighth notes to

work on. Now think of the sound they have. The Quarter

note sounds TUM while the Eighth sounds TA you see the Eighth

is shorter than the Quarter and you should learn to count the

Quarter notes Two in a bar while you have Four Eighths in the

same time as two Quarters, the foot beat is on the figures 1. 2.

tells you how to play them.

The Quarter notes come on the count One also on the

count Two . While the four Eighths come one on each count One

An Two An, the One Two count comes with the right with the

foot beat, while the left hand falls on the An count .

You have four measures to play across the sheet and

they should sound thus - Tum Tum Tum Ta Ta Tum Tum Ta Ta Ta

Count 1 - 2 — 1 - 2 -- 1 - 2 -1 - 2 -

Your count is plain and your foot must come on the figures

1. 2. in each bar. All quarter notes come on the right , the up

beat An comes on the left .

Watch the letters over the notes , they tell you which

hand to use . R means Right and L means Left hand.

COUNT. That is the one point you must never forget

as it is very important and now is the time to start to learn

to count steady time. It is not what you play that makes

it hard for you , it is what the others play and you have to

count, that makes drumming difficult . You cannot follow the

Melody, you must never depend on the other fellow to count you

do your own counting and be sure .

Play this exercise in walking time but do both steps with

right foot . Never hurry through, but go slow and be safe.

PRACTICE
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1

Count

2

EXERCISE 1

R right hand,L left hand.

Always count as you play.

2/4Met. 116-120. 4 time. Keep time steady.

R R R R L R R RL R

Repeat each line

R R L R R L R R L R R

1 -

R R

3

I HI

RL R RL R R R

H

R R R R R

4

5

RL R

Count

---

R R RL R R

-
1

R

6

H

RL RL R R RL R R

R R

7

1 -

R R R R

8

RRL RL R

H~

-

- 1 -

9

1

R L

H $

1

RL R

HH

M

-

R

R

R R RLR L R R L R R

1 - - 2

Keep time even

Practice

10
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Met. 116-120

3/4 Time

LESSON 2

Count 1-2 —-

Foot on 1. 2.

Commence every measure with right

In this lesson we have the Eighth notes and Eighth

rests . All the notes are written single taps , note how they

are executed single taps . We play these notes three ways but

learn them single taps first.

Always RLRL count One An Two An to each measure, if

one note is omitted just keep on counting and play the next

note as it comes , the right hand falls on the count 1.2. while

the LEFT hand falls on the up beat An . Just work on this

principal when playing marches and you will see how easy

it is to learn to read correctly.

Here you have four measures , repeat them over and

over until the notes come easy, keep the foot on the beat

1. 2. in each measure and count every bar you play. Play

the whole lesson through the way it is written then in-

crease the time until you have a good fast march tempo .

We will play this lesson Two ways now. First all single

taps then we flam them by playing with both hands at once

letting the left hand strike just a little ahead of the large

note . Lesson NINE will tell you more about flams and how

to execute them in regular music .

They flam two ways . This is the easy way and in les-

son NINE we flam the notes hand to hand which is more

difficult. Raise the hands up about ten inches from the drum

while playing this lesson so you can work free and easy, let

the foot work free as though you were walking on the street.

Have the foot beat steady time and do not change it .

The second time you go over this lesson use both

hands at once on each note and you will flam it by striking

the left hand first and the right follows , making a clear flam .

Do not hesitate in your counting as the time must be

steady as a clock tick, count every bar as you play, remem-

ber when you have a rest marked, just omit the note and

count the rest and keep on going, keep time steady.

PRACTICE OFTEN
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EXERCISE 2

Single taps Eighth notes .

Count One an Two an to every bar.

Met. 116-120 Foot on figures 1.2. Keep time even . 24 time.

1

R R L R L R R L R L R L R

9 Repeat

2

R

3

។ ។ ។
ฯ

R

។

A
L

T
A
L

R

។

2
2

T
A
L

2
2

T
A
L

R

។

R

T
H
R

RL R R R

។

L R

។

T
A
L

4

Watch

Count

5

6

R L

1
5
0

7

R

Ը

8

Practice

9

R

-- 2

R

-

។

1

L

R L

T
1
9

10

R

-

R

EL

R L

។

བ
འ

།

7
2
2

1
2
2

L R

◄

1
2
2

R L

T
I
L
A

R

។

Count every

measure

RL R

RL R

E
F
F

1
2
2

R R L R R L RL R

ฯ

R L

L R

T
A
L

H
L

L R

។

ฯ ฯ

1

R

7
2

R

L R

9

T
A
L

9

L R Count
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Met. 116-120

LESSON 3

Count 1-3 -

3/4Time

Commence every measure with right

Foot on 1. 2.

In this lesson we have to learn to COUNT correctly. I

have written the exercises so you cannot FAKE them, as you

should learn to count from the beginning and keep it up all

through your business . Good counting means success , poor count-

ing means failure .

Learn to count even time just the same as a clock ticks ,

as all your work depends on your count. By all means count.You

do not know the value of good counting until you get into the

real music business , then it will show itself. COUNT .

Here are a few measures to play, some of the taps are

ommitted just to teach you how to count properly. Commence to

play in regular March Time and hold the tempo steady and

play the eight measures and repeat .You can use one hand or both,

as you get these same taps on triangle where you use one hand .

This lesson is to teach you how to count even and correctly.

There is nothing but Eighths , Quarters and rests in this

exercise, but they must be played perfectly even and in strict

time. You know the four eighths are played RLRL,if you have an

eighth rest just omit the hand used to play that certain note .

If you have four bars rest count this way 1.2 . 2.2 .

3. 2. 4. 2. no matter how many bars you have to count .

Learn to omit the An while counting more than two bars. Keep

the foot beating time on the 1. 2. in every bar. Count the taps

out , the taps are the same as eighth notes . Never rush the

time, keep it steady.

No. 9 is written like you get in regular music so you see

you must count correctly so as not to get lost . Do not hesitate

in your count , keep it even and in strict tempo.

Counting is very important .
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1

Rest

1

1-2-

EXERCISE 3

How to count 24 time.

Count as you play 1-2- foot on 1.2 .

Met 116-120. Do not hesitate in counting.

។ ។ ។ ฯ

1 - 1 1 1 1-2 1

2

1.

3

Y ។

2 1

ฯ 9 : Y

--
1 2 1 1 - 2- 1 2 1 -

ฯ

2 - 2

ฯ 11 Y ฯ

1 1.-2 1 2 1 2 1 - 1 2 1

4

1 -

M

- 1- 1

1

-

។

1 -

5

1 2

។

1 -

6

1

1

1 2

។

1 2

។

។

1

-

1

1-2

1 9

2 1 -

ཡལ

1 1 1 - 1 - 2 1 2 1

2 2

7 ។ ។

1 1.2. 1 2 1

2.2.

1.2.

2.2.

1

8 1 1
2

9 9 9 ។

1 2 1.2. 1.2. 1 2 1

2.2. 2.2.

3.2 .

4.2.

9
ฯ ។

ا
م
د

2

E

7

1.2. -

2.2.

3.2 .

4.2 .

5.2 .

6.2 .

7.2 .

2

5

1.2. 1 -

2.2.

3.2.

4.2 .

5.2.

2

។
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Met. 116-120

LESSON 4

2/4 Time

Count 1-2 —

Foot on 1. 2.

Commence every measure with right

In this lesson we have the Quarter, Eighth and Six-

teenth notes to work on. Now count every bar One An Two

An. Have the foot come on the figures 1. 2. in every meas

ure. Play all the taps single stroke and raise the hands

up about six inches from the drum .

You can learn these by sound , we will take the

first four bars and they sound TUM TUM TUM Ta Ta

TKTK ta ta Ta Ta Ta - played R R R RL RLRLRLRLR this is

the four bars . The third bar with the sixteenths sound TKTK

Ta Ta.Learn the sound first, then count them out. Have the right

hand and foot work together on the beat One. Two in each bar.

Remember, one line connecting four notes make them

eighth notes, two lines make them sixteenths . That will make

the eighths sound Ta Ta Ta Ta while the sixteenths will sound

TKTKTKTK . Have the right hand working with the foot. Play

the taps clean and even .

Alway start slow and learn to count each tap as

you play it. Have the foot work with the right, when play-

ing sixteenth notes you have the four right hand taps on the

T in each bar. You will soon overcome the count if you

stick to it . Be sure you do not hesitate in your count-

ing asas this will throw your foot off the beat . Keep the

foot beating steady time.

It will take some practice on this lesson to get the

hands working properly with the foot, but the count will

help you to master any beat or roll written, so stick to

the count as it is very important.

Practice will always keep you in good form.
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1

Count

EXERCISE 4

Count every measure 1 2
— -

Met . 116-120 2/4 time . Single taps.

R means right hand L means left hand .

R R R R

- 2
-

2

RLRL

RLRLR RL R

Repeat

R LRLRL RL RR

j

R

H - 1 2

R R L RLRL RLRL R RL R

3

។

RLR L R L R RLRL RL R L R

Play

Clear 4 ។

2 Count

5

R R R L R L RLRLRLRL RL R

1 - 2

6

RLR LR LR LRL RLRL

E

2

Practice 7

RL R

2

RLRL R L RLRLR L R LR L RLRL R

R LRLRL R LRLR L

8

J

R LR L R L R L R

2

RL R

9

E

L RLRLR L R LRLRL RL R

10

Count

។

Repeat

RLRL R RL RLR L RL RLR LR L R

Y
Practice



20

Met. 116-120

LESSON 5

3/4 Time

Count 1-8-

Foot 1. 2.

Commence every measure with right

In this lesson we have the Rolls . In the first bar we

have the sixteenth notes, showing how the hands should

move. In the second bar you have the roll written in

thirty-second, by crossing the sixteenths and adding the slur.

The last bar shows the roll written .

Move the hands up and down to sixteenths, rais-

ing them about six inches from the drum, keep moving up and

down untill you get the hands moving to regular march

time, then gently press down enough to double the taps which

will give you the roll we want. Play the roll open at first ,

then close it up by pressing down.

Learn to work free and easy, do not hold the sticks

tight, as this will retard your roll .Your roll must be in

tempo, do not slow up, but keep moving the hands to six-

teenths, and keep the foot beating time on the 1. 2.

Take the Three Stroke, second from the top. Here you

have three taps, now gently press down and make the taps

double, RRLLR. End the roll with a single tap . You should

master this roll at once, as it is important.

Take the Five Stroke. Here you have five single taps .

Count One An Two, double the taps and end roll on second

count Two with the right, there are nine taps in this roll .

Take the Seven Stroke. Here we have seven single taps,

just press down and double and you make a thirteen.

tap roll, ending on the up beat An. RRLLRRLLRRLLR.

The last is the Nine Stroke . Made the same way as

the others, just count with your right hand as all the eighths

will come on the right, keep the foot on the beat 1. 2. in every

bar. Alway take the sixteenths as a guide.

Keep strict time
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One stroke

3 taps

EXERCISE 5

Start and end rolls with right.

Always count as you play 1-2 -
-

How to measure rolls . Always start with right.

Single stroke Press roll

R

-

9 4

2 -

R

។ ។ ។

2 -

Three stroke

5 taps

RL R

Double taps

RLR

ฯ 1

-

Five stroke

9 taps

RLRL R

។

RLRL R

1 -

Seven stroke

13 taps

....

Written

3 3

or

- --

RLRLRLR RLRL RL R

2r

- 2 1-2

RLRL RLRL R

9 9 9Single taps

1

RLRLRL RL

Nine stroke

17 taps

Double the

taps

5

ช

Play clear

- 1

Move the hands up and down six inches from drum as

though you were executing Sixteenth notes , then gently

press down a little and the taps will double making the roll.

Keep time even and count every measure One an Two an .
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Met. 116-120

3/4
Time

LESSON 6

Count 1-8-

Foot on 1. 2.

Commence every measure with right

In this lesson we have the roll measured to the

Eighth notes to show that the fingering is correct. The first

strain consists of four eighth notes in the first bar and then

we have the PRESS on the first note in the second bar

made with right hand, just press down and it will sound buzz.

Play these presses as they come and do not change hands.

(Note). In the fifth bar you have the press on left hand.

In no. 2 we have the Three Stroke roll in the second

measure, played with two hands , we want five taps in this

roll thus- RRLLR must end on up beat An. Note Quarter note

under the two eighths, it is the same kind of roll only written

differently. Play the taps clean and the roll even.

In no. 3 we have the Five Stroke roll, just hold over to

the second beat Two, and end with right and strike the last

eighth with left which will complete the measure. You see

every other bar has the roll so repeat each strain over un-

till you get the roll to fit in without any trouble.

In no. 4 we have the Seven Stroke roll , count 1anganwith

right stick and you will have the exact length roll .You must

have 13 taps in this roll and it will start and end on right.

In no. 5 we have the Nine Stroke roll . Hold roll over to

the first count in second measure and follow with left hand

tap after roll . Play all eighths single taps RLRL and you will

Soon get on to the proper way to count the roll, keep the

foot on the beat One Two in every measure and do all the

counting with the right hand on each eighth. Watch the

fingering over the notes , take it easy and learn to work

natural . Do not hurry the time.

Be sure to have the right number of taps in rolls .
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1

R LR L

1 -

Press

.V.

RLRL

EXERCISE 6

Do all counting with right.

Start and end roll with right.

Met. 116-120 Play single taps clean.

X L R L XLR L

V

RLRL RLRL RLRL

打

2 - 1. 1

999

B.D.
។ ។ 9 ។

2

3 stroke roll

1

RLR L

-

9 4

2

.V.. V

RLR R L R L R L RLR R L

E
2 3

H

3

م م

5 stroke roll

V..

RL RL, RIRLR L RLRL

まま

- 2 - 3

។ ។ ។ ។

។

2

Y+

2

44 Y 49

RL PL RLR R L

5 - -

។

LR

F

RL PL , RLR R

1

XLRLXKLRLR L RL RL, RI RLR L

まま

4 -- 2 5 2

まま

6

RL RL , RLRLR

ままま

4 4 4 4 4

་

ฯ ฯ 9

ま
Y 4444

ฯ

- 2 - 7 2

Y 1

ช ។ 1

7 stroke roll

R L R L ÄLÄLP R L R L RLRLRLY R L R L RLRLRL R L R L KLRLR

4

1 1 2

م

ままま

1 2

まま ฯ

ฯ

9 stroke roll

RLRL RLRLRLRL, R L R L RLRLRLRL X L R L RLRLRLRL , RLRLRLKL, RLRLR

まままま

1

まま まま

3

។
5

1

م
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Met. 116-120

3/4 Time -

LESSON

Count 1- 2.

Footon 1. 2.

Feature Press and Three Stroke roll

In this lesson in the first two measures we have the

PRESS roll . This beat is made with either hand by just press-

ing down lightly and permit stick to buzz. As it is not tied to

the next note it is made with one down stroke, just press

down. You see they come in the regular form of the system, so

just play them as they come.

Three Stroke roll written two ways. Played the same way.

Here we have the two eighth notes tied together, which

makes the roll a three stroke or five tap roll . Start and end roll

always with the right. Read across the four measures and re-

peat each one over and over untill you can make the roll easy.

Remember this roll is always made the same way no mat-

ter where it is located in the measure, as you see we have it

here in six different places , but the roll is always made RLR, very

short, but you must hear each of the five taps clearly.

Take this exercise slow and master this roll now, as

it is used more than any other roll, because it is a short

connecting roll. It most always comes on the up beat like in

One-Step or Drum Corps work. Do not jerk it, but just use

the RLR making two taps with right, two taps with left,

and end with one tap on right.

Keep the foot on the count One , Two, in each meas-

ure as this will hold you back to tempo, watch the finger-

ing over the notes and you cannot go wrong. All three strokes

down to no. 7. Then we have the Five Stroke three ways.

Then we have the Seven Stroke two ways . The roll

is played the same as the sixteenths except you gently

press down on each stroke and get two taps with either

stick. The roll must be Thirty- Second notes. Make yourself

clear on this point, as it is very important.

Practice will settle the question.
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Press

LRL LR

EXERCISE 7

Met. 116-120. Count as you play 1-2— .

Five taps in Three Stroke roll .

1

V

3 stroke roll

3

KLR R L , XLR R L

-

R RLR L R RLR LRL R

2

1

2

3

1

RLR L

2

RLRL

1 -

1 -

RL R

3

4

V

1

RLR L RL R

5

V

-

R
V
R

RLRL RL R

2

R R L

6

まるま

1 --- 2

V

RL R

4
Y

-

-

-

RLR R L RL R

1 1

R RLR LRLK RL R

2 -

R L XLR R L XLR R L LRLRLR RL R

1 -

RLRR LR L R R LR L R R LR LR

t
h
e

5

6

1 -

V V

- 1 -

RLR RLR

まま

1

V

2
2

H

1

V V

RLR RLR RLR RLR RL R

V V

まま

1 - 2 -

V V

K RLK R L R RLR R LR RLK R L L R

よまま よまま 小まいま

R L RL R

7

8

1

XYR L

1

5 S. 7

まま

- 2 - 1 - 2 1- 2 - 1

V V

R RLRLR R RLRLR R RLRL R RL R

Y

1 - 2 -1 2 1 — 2 — 1 -

RL R XLRLR

V V

RLRLR L RLRLR L RLRLR L RL R

5 S. 8

まま

1-2 - 1 2 - 1 - 2 1 2 -1 2

9

R L RL R

པ

5 S. 9

RL KLR LR L RLR LR L RLR LR L R

ま

1 2 1

V

1 - 2 - 1

V

- 2 1 2 -

V

1

V

- 2

RL Ŕ L RL R

10 7 S. 10

R RLRLR LR RLRLR LR RLRLR LR LR

ままま

1 1 2 1 - 2 - 1-2 1 2
-

1 2

11

1

ままま

LRLR

7 S. 11

RLRLRLR RLRLRLR RLRLRLR RL R

9

2 1- 2 1 - 2
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Met. 116-120

LESSON 8

2/4 Time

Count 1-2—

Foot on 1. 2.

Commence every measure with right.

Bass Drum on figures 1.2. in every bar.

In this lesson we feature the Three Stroke Roll. Al-

ways play this roll the same way no matter where it hap-

pens to appear in the measure or on what Eighth note it is writ-

ten. You must always figure from the four eighths and re-

member that you have two down and two up beats in each measure.

Your roll must start and end with right as it is

played just the same on the up beat as on the down beat 1.2 .

Alway keep your foot beating steady time on the figures 1. 2.

in each and every measure and do not hesitate in your count-

ing. Your count must be strict and very even.

Play all single eighths as they are marked and be

careful that you count and play the exercise over and over

until they all come easy, then increase the tempo to regular

March time. Do not hurry in your practice, take it easy and Know

what you are trying to do, then do it, easy and natural.

Learn to play your beats and rolls clean and even.

That is one point you must watch, keep even time, just remem-

ber that this little short roll is used more than any other and

should be mastered at once. You have THREE STROKES with Five taps.

Practise one hour each day, we all need it, and it will do

you so much good that you will be surprised how fast you

will learn to read and execute the different exercises . Count.

Practice will always help.
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1

RLR R

EXERCISE 8

Met. 116-120 Keep the time steady.

Featuring three stroke roll .

Start and end roll with right .

4

V

RRL R L RL RL R

Count

I

RRL R

។

Repeat

R RLR RL R L KLR
XLR RRLR R R L R L R

2

3

1

RL R L

R L

4 ។

Practice

5

1

6

7

8

Count

9

1

V

RLR

ช

RL

V
R

RL R L R

7

L R RL L R RL R

។

-

RL R L RL R R

។ ។

1 Count

RL R RL R RLR L R

។ ។ ។

—

LR RRLR LRRL RL R RRL R

AAR
1 -

—

។

A...A..A.

RLRLR RL R RL R

ฯ ฯ

1 - -

RLR RL R R RLX L

ま
-

RLRRLR

R RLR

R
R

ฯ

RL R

- —
Practice

RRL R

។

RLR L RL R RRL R

ฯ ។ ។
10
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Met. 116-120.

LESSON 9

2/4 Time.

Count 1 -

Foot on 1. 2.

Commence every measure with right.

In this lesson we have the FLAMS, which are very hard to ex-

ecute hand to hand, but if you will note the first two measures, the flam

is made with the Left hand only. Play all the eighths with the right

hand and just drop the left hand in ahead of the right where it is

marked, and do all the counting with your right.

This will make the flams easy to execute, as they will all be

played with the left hand all down the sheet. Keep the foot on the

figure 1. 2. in every measure and raise the hands up high enough

so you can insert the left hand flam without any trouble.

You are playing three ways at once here. Four taps with

right hand, while the foot-taps two beats to each measure and then

you flam with the left where it is marked. Keep the time steady.

Notice the last two measures at the bottom of the sheet on

right hand side,there you will see the hand to hand flams. Play all

the eighth notes R.L.R.L. then place the flam in where it is marked .

Sometimes it will be played with left, then again with right.

It is always better to flam hand to hand if you can do it but it

will take some practice before you are able to flam this way. In the

meantime do all the flaming with the left as you must keep in

time and do not lose the rhythm to play a flam, cut it out if you

cannot get it in, in time.

Do not skip around this lesson, but practice each and every

exercise and get it down so you can play all hand to hand flams

at a reasonable tempo . Met. 120 is about the tempo .

The second two measures across the sheet are for Military

or Street work and should be played open flams ,that is let the

flam be heard plainly. Work hard on this lesson as it is very im-

portant, as you will find when you get to playing the real Music.

Practise makes perfect. Raise the hands up high.
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EXERCISE 9

Met. 116-120 3/4 time.

Flams or Grace notes .

1

Count

Easy way.

All left hand flams

RRRR RRRR

L

flam

Alternate.Hand to Hand

LR L RLRL

Count

E
E
E
E

F
E
E
E
E

LRL RLR L

L

RRRR RRRR

R

flam

RRRR

RRRR RRRR RL R

4
R

L

XRRĂ

R

LRL

YRLR L

R

LBR

E
E
E

E
E
E
E
E

2

RRŔ

3

RRL

55י

Watch

RRL

6

R RRRRR

7

R LR

RRRR R RRR R Y XR L R YX X L

R L

8

1

V
R V

RRRR

Hand to Hand

RX X X R LR

9 咖
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Met 116-120.

LESSON 10

Time.

Count 1-2—

Foot on 1. 2.

Commence every measure with right.

In this review we have all the beats, rolls and flams

that we have had in the previous lessons, strike all eighths

with both hands making a flam, always permit the left

stick to strike first, just a little ahead of the right tap. Play

the eight bars and repeat them over and over untill you

have mastered the time with your foot, so the hands and

foot will work together on the beat One Two count

with right hand.

These exercises are near the regular March time

and should be played clean and even, watch the v accent

and bring it out. Keep the foot beating steady time and count

every bar you play, be sure that you do not hesitate in your

counting. The count must be strict . Time does not stop.

We have the THREE STROKE Roll to work on down to

no. 8, then we have the FIVE. Watch these rolls and always

hold them over as long as the TIE is marked. Cut the rolls

off with a little snap, for a finish.You will get lots of music that

will test your reading and that is why this exercise is

written so you cannot FAKE. Learn to be a good reader,

that is one point you must master as quickly as possible,

and good steady counting is the KEY.

Start to play slow and then work up to a regular

March tempo, but do not change the tempo in the middle of

a strain . Keep the time as steady as you possibly can.

After you have practiced this lesson with both hands

on the eighth, then learn to flam hand to hand on the

eighth, like in lesson NINE last two measures. Lift the

hands up so you can insert the flam without any trouble.

Count every measure.
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R

EXERCISE 10

Met. 116-120 . B.D. on figures 1.2 .

Review lesson in 2/4 time .

Be sure and count every measure.

2

3

4

9

-

1

-

1 -
前

5

6

7

8

汁

'

9

9

10

ܘ

ܚ

ܘ

肉

1

7
2

美
丽

9

^

ܚ

ܘ

5

-

-

9

2-1

^

- -H

树

~

9

9 9

9
前

9

11
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Met. 116-120.

3/4 Time.

LESSON 11

Count 1-2 —

Foot on 1. 2.

Commence every measure with right.

In this lesson we have different length rolls, and each and

every one should start and end with right, no matter where

they are located in the measure, always start and end with the

right hand.

The first measure you have the press, it is not tied over

so do not tie it. Just make a press with the stick . You have the

three-stroke in the next bar and the press in the third bar so

watch and play the rolls as written, keep the foot on the fig-

ures 1. 2. in every measure.

As you read down the sheet you will note that the rolls

get longer. They are written two ways and you must know both

ways of writing, so be careful. If the roll starts on the beat

like in the second strain, second bar, accent it on the beat

starts on the up beat An, accent the

make a good finish. Learn to be a

One. When the roll

end of the roll and

careful reader.

You see there are no marks here, no count or fing-

ering. They are not marked in regular music, so learn to

read it as it stands. You count every bar and play this

exercise in March time and you will soon learn to do

away with the marking. Keep a sharp lookout for the

short rolls, if you count you cannot miss anything.

Spend time in practice as it will lead you to the top

of the ladder in drumming, as the count is very import-

ant and now is the time for you to learn not to hesi-

tate in your count, but keep your foot going as if you

were walking, as this is the time you must work in, in

this lesson . Take it slow and be sure, then work up to

the tempo of Marching.

Practice never hurt anyone, we all must do it.
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EXERCISE 11

Met. 116-120 Count as you play.

Watch the V accent .

Do not tie roll over unless marked .

3

RLRL RLR R LRLRL

1

2

3

5

4

5

9

6 』

まま。

3 3 3 3 L3 RL R

周

5

』

丁,

7

8

周周周 周周周周,ま

RL R LR LR L V R

9
ますま

10

E

まま

11
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Met. 116-120.

2/4 Time.

LESSON 12

Count 1-2—.

Foot on 1. 2.

How to finger the beats .

Here we have the different beats and rolls measured to the

sixteenth notes, showing WHY the beats should always be play-

ed the same way no matter where you see them . All sixteen-

ths are executed RLRLRLRL no matter where they lay in the

measure. If you have Two sixteenths and One eighth like in

the first number you just play RL R and the sound will be

TK Ta played on the down and up beat One An. It is also

played the same way on the second beat Two An .

If you have One

the second number just

coming on the count One

Two An. Never change the fingering, if you do you spoil the

rhythm. You see you do all the counting with the right and the foot

will always come on the beat with your right hand .

eighth and Two sixteenths like in

play R RL and it will sound Ta TK

An, it is played the same way on the

Note the dotted notes . Here you just omit the LR and

pick up the last sixteenth with the left on the first half of

the measure and it is played exactly the same on the second

half. This beat will sound Tum T Tum T the whole bar. Count,

that is the point to watch.

Note the fourth from the top. Here we have the sixteen-

th and dotted eighth, just strike two sixteenths and count

the An and strike the second beat Two with the right. You

just omit the RL on the up beat An, that's all . This beat

sounds T TUM T TUM. Play by sound if you want the real rhythm.

Note the fifth from the top . Here you omit the Right on

the up beat An, but strike the left giving you the sound

T TUM T on the first beat One. Played the same on the second

beat Two. Note the rolls in the center measured to sixteenths .

Count with right and you have the four eighth notes, you see

the roll starts and ends with the right on the eighth note.

Triplets that start on the beat are played with the right

hand first , if they start on the up beat An they are played

with the left hand first. You play the DRAGS as they come,

just press down and make two taps instead of one and you have

the drags . Learn to read the whole measure at once.

Play all beats clean and even.
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EXERCISE 12

STRAIGHT SYSTEM OF FINGERING,

Always play same beat same way.

Met.116-120. No hand to hand work here.

Beats

RLRLRLRL

Rolls

RLRLRLRL

3 Triplets 3

RLRLRL RLR LRL , R

E

1 1

RL R RLR 3 stroke
RLRL RLRL R

3 3 3

RLRL RLRL RLRL RLRL RLRLRL RLR LRL R

3

RRL R RL 5 stroke
R LRLR LRL R

3

RLRL RLRL RLRLRLR L

3 3 3

RLR LRL RLR LRL R

素

R LR L 7 stroke

RLRLRLRL RLRLRLRL

RLR L R LRL R

R

9 9 9

.ལ

M

E
F

RL

inRL RL

V

RLRL RLRL

។ 1 1

9 stroke

V

RRLRL RLR L
RLR LLR LR L

R& L

drags

V

LRL L RLLR LRRL RL RLR LLR L RRL

L& R

drags

All beats and rolls are taken from the Eight Sixteen-

ths . Play them as they come, do not change hands on any beat-

roll or triplet . Count 12" as you play.
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Met. 116-120.

LESSON 13

2/4 Time.

Count 1- 2 —.-

Foot on 1. 2 .

Commence every measure with right.

In this lesson we have the eighth and sixteenth notes

written three ways, with the sound taps . Learn to play the

beats by sound . The eighth note sounds Ta while the two sixteen-

ths will sound TK . Now place them together and you will have

the sound Ta TK coming on the down and up beat One An . Then

turn it around, take the two sixteenths and the eighth and you have

the sound TK Ta played on the Down and up beat One An. Learn the

sound and then play the three taps on One beat of the foot.

The execution of each beat is properly marked, never

change the fingering of the beat as the count One, Two must al-

ways come on the RIGHT with the foot beat. Do not play the six-

teenths too quick, watch out and play them in the rhythm just

as they come , no extra work, lift the hands free from the

drum and work NATURAL.

Play these exercises clean and even , as your rhythm

depends on how you divide the notes . Give the notes their

full value and count every bar you play. You can never be

a real drummer unless you master the counting and now is

the time to work hard. It takes time and hard study to become

a drummer, do not be a near drummer, be first class .

Read across the sheet and repeat it over two or three

times untill every beat comes free and easy and then play them

faster until you have a good fast tempo, learn to work quick ,

never drag on drums as it is very bad for the other men.

Keep a steady tempo and do not let the other insruments lead

you off the time, watch your own time and the LEADER.

Never talk about the other fellow, your work counts.
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RLRR L RL R

JJJ

V

1

RRLR LR LR

RL RLR

EXERCISE 13

Correct way to finger the beats.

Three ways of writing the same beat .

Met. 116-120

V

RLR R L RL R

-

3/4 Time.

RLX R L RL R

RLR R L

7 TK Ta Ta Ta

1 2-- - -

RL R

TaTaTa 72

1 - 21 2

R RLR LR LR

R RLR L RL R

Ta TKTа Ta TaTaTa7

12.

- 2 1

V

R RLR LR LR

Y Y

1 - 1 - 2 -

RL R RL RLKR LR RL RLX RL R

។ ។

RL RLR

Ta Ta TK Ta

- - 1 1 ― 2 -

RL R

TaTaTa

1-2-

2

3

1

RL RL

4

V

RL R RL RRL RL R

។

1 - 1 21 1 1 -

RL RRL RL R

R L RRL

Ta TaTa TK

2 1 2- 1 - 2 -

RL R

Ta Ta Ta 7

1 - 2-

V

-

5

RLRRLR RL R

1 -2

V

RRLRRL

V

6 顶顶

1

។

RLR RLR RL R RLX RL R L R

FJ
Y ។

-

7

RL RLR RL R

1- 2-1

Vv

RLR RRL RL R RLR R BLR LR

V

RL R

ช

1- 2 - 1 2 1 2 1 -

RLRLR

។

- 2 -

2

V

R RLR RLR LR R

2

RL R

។

--- 1

1 1

HL
YRLR RLK

TKTаTKTa

2 -

RL R

TaTaTa 7

21

V :
4
0
1

Ă .. X RL R

X

។

- 1

|

:
4
0

4:

F
o
l
*
f
o
l

X

1 - -

RL R RL

Ta TKTа TK

1 2

RL R

TaTa Ta 7

- 1 - 2 .

8

-2.-

។

V

។

1 2 ―

2 1

RL R

R
4

-

V V

RL R RRL

TKTa TaTK

RL R

V

R

V

RLRL R

Ta TK TKTa

1 2

RL R

TaTaTa7

1 -. 2 .

1

- 1

RL R

2 -

TaTaTa7

1 2-

9

1-2

H

RLRRLRL RLR RLR RLRL RL R

9 ។

1 2 1 2 1 2

LRLRRRLRLRL RL R R RLRLRL RL R

V
R

: RL R

V

RLR RLRL RL R

7 TKTаTKTK TaTaTa

1 2 1 - 2 - 12.-

RL R

V

10
។ ។

R RLRLRL

7 TATKTKTK TaTaTa

RL R

1- 2

V

-1 2 1 - 2- 1 - 2 1 1 2 - 1 - 2 - 1 - 2-

RLRLRLRL RL R

11
។
ƒJJJ!

RLRLRLRL RL R

។

RL R

។

RLR LR LRL

TKTKTKTK

1 - 2

RL R

TaTaTa

1 - 2
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Met. 116-120

2

4 Time

LESSON 14

Count 1-2—.

Foot on 1. 2 .

Commence every measure with right.

In this lesson we have the PRESS, the two Sixteenths

and THREE Stroke roll to work on. They are all in the first

three bars and they are all different beats, so be very careful

that you know the difference when you see them written .

The Press is made with one hand only. The two sixteenths

are made RL and the Three stroke roll is made with three

strokes making five taps in the roll . This roll is tied over.

The Press is not tied , remember.

In the first measure all down the sheet the Press

comes on either the Right or Left hand, you play it as it comes

without changing hands . Just figure on four eighth notes played

RLRL, only press down and make buzz when marked with two

lines across .

In the second measure you have the two sixteenths written

on the different eighths, just make two taps where you see the

two dots with one line across the eighth . Sixteenths are al-

ways executed RL no matter where they come. This measure

would sound TK Ta Ta Ta played RLR R L second meas. top line.

In the third measure, top line, we have the Three stroke

roll . Note the two eighths are tied together, this makes it a three

stroke. Just five taps in this roll , end roll with single tap, RRLLR

Count as you play One an Two an,this roll is made on one tap of

foot. Play the roll clean and even and hear every tap you make

and do not hold the sticks tight as they must work freely.

Play this exercise in regular March time and play each

measure clean and even , count as you play 1-2- and do not Drag or

Rush the time, keep the time steady as though you were walking down

the street.You can soon master this lesson with a little practice.

Do not be afraid to practice .
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EXERCISE 14

Commence every bar with right.

Count One an Two an to each measure.

Met. 116-1204 Time Keep time steady.

Press Sixteenth 3 Stroke

RLR L RLR R L RLR R L R L R

1

Count
Repeat

RLRL R ÅLR L R RL R L RL R

2

3

4

Play

clean

5

S
E
E
E
:

ま ។

2

R LR LR LRR RL RL RR LR

E -

RLR L RL R RL R L R R LR LR

។

RLRL RL R RL R RL R RL R RL R

打

- 2
E

។

- Count

RLRL R RLR ÅL R RL R R L R L R

6
まよ ま ។

7

2

R L R L RLR R ᎡᏞ

J
1

2
2

RL R R R LR R

丁

-

9

-

RLRL RRL RL R RRL RL R R L R

8

打

5 Stroke
ฯ

RL R L R RL RL RL R RL RL RLR L RЖ

7 Stroke
ฯ9

Practice 1 - -

R LR L RL RL RL RL

10

2 -

RLRL RLR LR L R

まきー!
-

9 Stroke
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Met. 116-120.

3/4 Time.

LESSON 15

Count 1-2 —

Foot on 1. 2.

Feature -Two Sixteenth and Eighth note.

In this lesson we have the feature beat on the first

half of the measure One An. This beat sounds TK Ta played

RL R on count One An. This beat never changes and should be

executed the same way every time you play it. Accent the eighth

note just a little on the up beat An.

Two Sixteenth and One Eighth note on the count 1-. If

you note no. 4 you will see that it is played the same way on the

second count Two An with the accent on the up beat An. Play the sixteen-

ths even and not too quick, but in tempo. Just say as you play with

your foot beat TK Ta raise the foot on the Ta and you have the beat.

In the third measure across the sheet, you have two eighths

and a three stroke roll on the last two eighths . Accent the roll on the

count Two then finish with RLR in last measure . Play all taps clean

and even as possible and you must raise the hands up from the

drum so as to get a clear tap, and the v accent puts color to the beat.

Alway count as you play and have the foot beat come with

the right hand tap on the count One, two in every measure.The count

is very important and you should learn now that you never can be a

first class drummer unless you count correctly, and now is the time

to learn to count steady time . Do not guess , but COUNT.

Remember to always execute the sixteenth notes RL ; wheth-

er you have two or forty, you play them the same wayRLRL. It

does not matter if they start on the count or on the up beat An RL

they are just the same. Learn to execute sixteenths clean and fast.

Practice slow and be sure that you are right, then increase

the tempo up to regular March time. Cut the rolls off with a single

tap, but not too loud. Use judgement in your work.

A little more practice now, will help.
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Met. 116-120.

EXERCISE 15

2/4
Time

RLR
Commence every measure with right.

Sounds TK Ta on first count One An

V

R L RLR R LR

V

RL R R

V

R LRL R

1

Count

RL R L R R

2

RLR R L R R R

3

4

V

R RRLRRLR

Play clean 1

RLRRLR L R

5

1 -

RL R R L R

6

-

-

R

។

R R

R R

E

RL RR R R R

7

RLRRL R R R R

8

Count

RLR RR LR R R

9

10

-

RLR RLR LR L R R

-

។

Repeat

Count

Practice

2 -
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Met. 116-120

LESSON 16

2/4 Time.

Count 1- 2 —

Foot on 1. 2.

Commence every measure with right.

In this lesson we have the feature beat on the second

half of the measure Two An. This beat is executed the same

way as in the previous lesson ,only it is located on the second

half of the measure.Always count One An Two An to each measure.

The first half of the bar changes but the second half is

the same all the way down the sheet. The beat starts with the

right on the down beat Two, with foot at the same time. Finish the

beat on the up beat An, and come down with the right on the

first eighth in the second measure. Read across the sheet .

You see you have two right hand taps coming together

on the up beat An in the first bar and the other on the down beat

in the second bar on the first count One. You finish the first bar

with the right then you start the next measure with the right,.

as every measure starts with the right. All you have to do is to

place the measures end to end and you have a regular strain.

This shows that every measure should start with right,

as the foot beat must work on the figures 1. 2. in every meas-

ure with the right hand tap. That is one good point of the system

as you always playthe same beat the same way.

Just remember you have only one measure to play and if you

have the same measure for eight bars you play each bar the same way,

then you have the right idea. Keep the time steady and learn

to read one measure ahead.

Take no 4.Play this measure for three bars and end strain with

RLR, three eighths, and you will see that every beat should be played

the same way. Never change hands on a beat. Play the same on

the second half as you do on the first if the beat is the same.

Work foot with right hand tap always .

A little practice will always do good.
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EXERCISE 16

Met.116-120. Do not play sixteenths too quick.

Commence every measure with right.
LR

Sound TK Ta

RL R
XX RLR

1

on second beat Two An.

V

RL Ri RL R

-
Repeat

- Do not rush

1

R

R

។

R

Y
-

E
E

1

R

R

R

9

E
E
E

R

R

E
E
E
E
E
E
E
E

R

3

R LRL R R

Count

LRL R

1
1

:

2

1

4

RLRR LR R

Play clean

RLRLR LR R

5

1

E
E
E

F
E

E
E

6

RLRL R R

7

R LRL R

R R

8

Practice

9

RLR R L R

R RLR LR

1

RLRLR LR R

-- Count

10
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Met. 116-120.

3/4 Time.

LESSON 17

Count 1- 2 —.

Foot on 1. 2.

Commence every measure with right.

In this lesson we have the Three stroke roll as a feature.

Play the two sixteenth notes clean and pick up the roll on

the up beat An with right, and end the roll on the second

beat Two with right hand. Play the second bar clean ,

then start roll with right in third bar and cut roll off on

An but follow with left tap on last half on An, then strike

the eighth on the second beat Two with right, then play the

last three eighths RLR, this completes the strain .

ter the

Repeat these exercises over and over untill you mas-

the sixteenths and rolls, they come quick but be ready

to cut the roll off at the proper time . Play clean taps

and keep the foot beating on the 1. 2. count in every

measure. Watch the fingering over the notes and always

play these beats the same way no matter where you see

them, the beats never change but the time does.

Learn to count even
even and to get your right hand

to work with your right foot, move the hands up and down

So as to get the swing of the rhythm, then hold steady all

through the strain, never change the time in the middle of

the strain. Keep it steady.

The dots placed over the sixteenths means to

play them short and distinct. Be able to hear every tap

in the roll, watch the accent v and strike it a little

heavy to let it stick out from the other taps.

Take your time on this number, work slow tempo

first time, then increase the tempo untill you can play

all the exercises atat Met. 120 regular time. Watch your

count all the time and play as even and clean as possible .

Spend one hour on this page. Do not rush time.
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EXERCISE 17

Feature the three stroke roll.

Commence every measure with right.

2

Met. 116-120 4 Time. Keep time steady.

RL RLR

1

V

R ÅLR L RLR L R RL R

ฯ

Count

V V

RL RLR L R ..

2
野

RLR L R L R .. R

។

3

RL RLR RL

V

RLR RLR

-

RLR L RRL RL R

刧

E

។

V V

R RLRLR RLRL RL R RL R

1

Do not

rush time

4

5

• V

RL RLR LR

ਸਮਰ1

RL RLRLR L

1

RL RLR L

6

1

V
R

V
R

V

-

RLR RL RLRL RLRL RL R

Repeat

-

J
ฯ

- 1 -

V V

RLR L RLR L R L RL R

ฯ

-

Watch accent V

RL RLRL RXLRL RLR RL R RLR L RL R RL R

7
ฯ

1- - 1 1

Practice

8

V V

RL RLR

1

R LRL RL R L

V

RLR L R R LR RL R

FJJ ま
។

- Count

9

RL RLRL RLR LX RL RL R

まま
まま

RLRL RLR LR RL R

2
2 -

RL RLR LR LR RLR L RLR L RLR L R

10

1
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LESSON 18

Met. 116-120.

2/4 Time.

Count 1
-

Commence every measure with right.

-2-.

Foot on 1. 2.

In this lesson we

ths on the first half of

taps Ta TK on count One

with Right hand, have the foot beat on the 1. 2. in each

measure. Play beat R RL R that is the first bar.

have the Eighth and two Sixteen-

the bar One An. Note the sound

An, end on the second count Two

Make it a point to count as you play as each beat

and roll is measured to the count One An Two An and you

must learn now to count every measure. Do not fail in

this as it is very important.

You see the beat is the same all down the sheet

on the first half of the bar, the second half changes to

give you the different beats that make up the rhythm . The two

middle measures are the same all the way down so as to teach

you to always play the same beat the same way.

Note the fingering above the notes, this shows you

which hand to use. Never change the fingering, it is always the

same, there is no contradiction in this book. Play natural and

easy and watch the count and you can play any beat writt-

en. Keep the foot on the figures 1. 2. in each measure and have

the right hand work with your right foot.

Play all taps clean and even , accent the mark to put

color to the beats , cut the rolls off at the proper time ,

raise the hands up from the drum about six inches so you

can work free, let the sticks do the work, never hold the

sticks tight, they must work free.

Get the sound first Ta TK Ta- that is the first

beat , made with two beats of the foot , played R RL R.

Practice will teach you any beat or roll .
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1

Count

2

X R L

EXERCISE 18

Commence every measure with right.

Count as you play 1-2- .

Met. 116-120 2/4 time. Play clean

R
RLR L R RLRLR RL R

1 -
Repeat

RRL

玉

RL R R

ฯ

7
2

1

|1

3

RRL R

-

R R

ま

R

។

K

RLRR L R R R

។ Keep steady

1 1 - time

V

R RLRLRL R R R

5 9

Play clean

4

6

H

V

RRLR L

2

7

RRLR

8

Practice

9

2
2

E
E

1 .

:

R

ま

R

R

— -

R

។

1 -

RRLRLR R R R

V

V

RRLR RLR

2 -

T

V

RRLRLRLR

E

R

R

1 - Count

R

R

10 ។
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Met. 116-120

24 Time.

LESSON 19

Count 1 - 2 — .

Foot on 1. 2.

Commence every measure with right.

In this lesson we have the Eighth and two Sixteenths

on the second half Two An. Played same as on the first half.

Keep the foot on the 1. 2. and count as you play One An Two

An. Remember the sound Ta TK that is the beat played on one

tap of foot, executed R RL always. Never change this beat.

Look at no. 4, here you have both beats the same . Note

the accent V, strike a little heavy, cut the sixteenths clean and

have a good swing to the rhythm. Play the first measure

over and over for eight bars, and keep the foot on the 1. 2.

and see how your right hand will hold the rhythm as it will

come on the count One An Two An while playing this measure .

Always play the beat the same way and be sure they

sound right to your ear. Your ear is what tells you whether

the beat is even or not, it must sound right. Keep the time

steady and count every bar and you will not have any trouble.

You see all the beats on the second half are alike, the

first beat One An changes here. Play the taps clean and

watch the rolls . In no . 6 you have the Press in the first bar.

In nos. 89 you have the three stroke roll , made with two hands.

In no. 10 you have the Five stroke roll because it is tied over

to the second count Two. If it was not tied it would be a

Three, but the tie makes the difference .

Watch the fingering closely and you will note that

every measure starts with the right hand, same as the foot

beat. Keep the foot and right hand working together on the

count One. Two in every bar. Watch the third measure, you

have two sixteenths on the last eighth in the bar, RL .

When the roll starts on the second be at Two, like in

this exercise, you always strike it heavy as most of the

rolls are accented on the beat. You can change these exer-

cises by crossing the eighths and making them sixteenths,

also by drawing two lines across with a slur and make

them rolls , just to teach you to read.

You have to work hard to be a good drummer.
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1

Count -

EXERCISE 19

Start every measure with right.

Always play the same beat the same way.

Met. 116-120 2/4 Time Keep time steady.

RRL R L XLR RL RRL RL R

2
2

2

3

9

1

LR RLR L

V

LRR L R

4

Play clean

5

V

R RLRR L

RLR LR RL

1

7

R LRRL R

R

1 -
Repeat

R

1

R

។

R

Y

1 Accent V heavy

E
E
E
E
E
E
E
E
E

E
E
E

JJJJ

R

LR RL R

8

Practice

V

V
R

RLRRRL

1

R RLR R L

9

10

RLR L R R L

R

1

R

ฯ

R

ฯ

R

ฯ

R

R

- -

-

Count
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Met. 116-120.

2/4 Time.

LESSON 20

Commence every measure with right.

·
Feature Left Hand Drag.

Count 1-2 —.

Foot on 1. 2.

In this lesson we have the Left Hand Drag to work on.

Play the beat as it is marked, only make two taps with left

hand instead of one. This will make the drag on the left, end-

ing with right on second count Two.

This Drag is used in all the latest drum parts and

comes most all the time in the same place, on the last six-

teenth of the first half of the bar. You must end the drag

with the right to make it a drag, if you just hold it it's

a press . We want a drag, so end it with the right.

Watch the fingering and the accent v. Keep the foot

on the count 1. 2. in every measure and hold the rhythm as even

as possible. This drag is not hard to execute, just permit

the left to drop and it will make the two taps, do not try to

make two strokes with left , but let the stick bounce two taps.

Just take eight sixteenths and tie the fourth and

fifth notes together and keep going for eight bars and see

what you have. It makes a fine beat for slow Ragtime or fast

One Step. It is made very quick as you must not lose any time mak-

ing it. These drags come on the Right as well as the left hand and

you will find them to be very effective in slow Jazz.

Cut the sixteenths clean and even and do not pass a

single measure until you can play everything in it correctly.

This drag is very useful in fast March time or Gallop tempo,

use the drag instead of the three stroke roll.

Practice will make any beat clear and easy.
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1

Count

6
02

EXERCISE 20

Never change hands on – a beat .

Left hand Drag in first measure.

Met. 116-12024 Time. Watch fingering.

L.Dra SINGLE TAPS 3stroke

RL R RL RLR RL RLR RL R

RRL R RL RLR L R R

RRLRRL R RL RLR RL RLR

3

1

V

RRLRL R " R R R L RLX L X

4

Accent V

V

RRL RLR L R RL RLR LR L R

5

RRL R

6

7

1

打

V

RRLRL R
..R

RRL R R LR L •.•

8

Practice

9

V
R

RL RLR

:

RL RLR L R R

まま

1

R

R RL RLR R LR LR

- -

Repeat

Practice

- Count

RRL RLR LR

は

RRLR RL RL RLR

RL RLR LR LR LR

ままま

V

RL RLR LR LR LR

ਸਮਾਗਮ

10

1

--
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Met. 116-120

2/4 Time.

LESSON 21

Count 1 - 2 -

Foot on 1. 2 .

Commence every measure with right.

Feature -Four Sixteeths on One An.

In this lesson we have the four sixteenths on the first

count One An, played RLRL ending with right stick on second

count Two. Keep foot beating on count 1. 2. in each bar.

with
Play these notes clean and count every measure

your right hand. Remember when you play sixteenths you do

all the counting with the right on each eighth. Have the foot come

on the count 1. 2. Do not play one note louder than the other.

Watch. Never change the fingering. You can increase

the tempo on this lesson after you have gone over the ex-

ercise. Learn to speed up, go fast and play clean and ev-

en. Take your pencil and change the eighths and make six-

teenths out of them. Make different length rolls .

You can use the left hand drag on this lesson by just dragg

ing with the left and ending with the right on the second count Two.

Just drag the fourth sixteenth on first half. Be sure you end the

drag with a right hand tap . Play other taps clean.

Learn to read fast. You will never learn to read unless

you play fast. After you know what to do, increase the tempo to

Met. 130. As you will get plenty of fast tempos to play later

on. Always play your roll in the same temp as you do the six-

teenths, as this very important. Roll in tempo.

Of course we all have to practice .
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EXERCISE 21

Count as you play 1.
- 2-

Play single taps clean and even.

Met. 116-120 24 Time. Watch fingering.

RLRL R R L RIR R RLR L RL R

1
។ ฯ

1 -
Repeat

Count

RLRL R

2

3

RLRLRR L

RLRLRL R

4

Practice 1

V

RLRLRLRL

5

-

R

ฯ

-

9

ฯ

1 - 2 - Play clean

EE

1

R

1

9

R

ฯ

R

R

-

Y

- Count1

R

Y

1 -

E
E
E
E
E
E
E

E
E
E
E
E
E
E
E

R LR

1

RLRL R

-

5
R

2

10

RLRL RLR LR

E
E
E
E

6

Press

7

RLRL R

1

RLRL R

L

L

8

Practice

RLRL RL R

2

9

V

R R

ฯ
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Met. 116-120.

2/4 Time.

LESSON 22

Count 1-2 — .

Foot on 1.2 .

Comme every measure with right.

Feature Four Sixteenths on Two An.

In this lesson we have the four sixteenths on the second

count Two An. Play exactly the same as on One An. Play

clean and even and count each bar One An Two An .

Here you have the beats changed on the first half,but they

are all the same on the second half Two An. Keep the foot beat-

ing steady time on the count 1. 2. in every bar. Take the exercise

slow at first and keep the same tempo for eight measures as you

must repeat each strain. Then when you repeat increase the tempo a

little faster. Never change tempo in the middle of a strain.

Watch the Press roll, also the Three stroke as they

come often and fast. Learn to take things easy and do not

get excited. If you count, then you are sure, if not, you guess

and you lose your place. Always try to read ahead. Watch

your tempo. Keep it steady.

Note the second measure . Here you have the sixteenths

doubled. There are other changes you must watch but always

keep perfect rhythm, play every measure clean and even and count

as you play. The dots placed over the notes tell you how many taps to

use. Never depend on the dots, as they omit them often. You should

know that when the eighth note is crossed with one line it means

to play two sixteenths instead of the eighth.

Keep the time steady and raise the hands up from the

drum so you can work free and natural. Never hold the sticks

tight , but have them work free in your hands . Work natural and

do not try to put on. Keep the hands moving up and down

with the beat One Two in every measure.

You can master any beat with practice .
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1

Count

2

3

EXERCISE 22

Four Sixteenths on second beat two.

24 Time. Always start with right.

Met 116-120 Single taps.

V .. V

RLR L R RLR RL

-

V

R

V V

LRLRL R
..

1

V

RRLRLR L
V
R

V V V

RRLR L RL R

Repeat

V

R RL RL R RL R

ま よまま

1 —

R

まま

R R

RL RRLR L RL .. RLR

4

Accent v 1

5

6

RLRLRLRL R

2

V
R

R LRLRL R .. R

V
R

2

RLRLR L

まま

2

V

RL R

។

R

-

V

R R R R

-

ฯ

H

V V

LRLRL

E

XLRXLR L

..

-

V
R

..

V
R

于力 于 」

RLR

>
2

R

ฯ

R R
V

R R

7

Press

R

1

8

3 S.

9

R RLR L R L

1

R R .. R

RLRLR LR L

10

5 S. - 2

RR

打了

ます。

R R

1

R

R R

Play clean

ฯ

Practice
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Met 116-120.

2/4 Time.

LESSON 23

Count 1—2— .

Foot on 1.2 .

Commence every measure with right.

Feature How to finger Sixteenth notes.
-

In this lesson we have the Sixteenth notes to work on.

Subtraction - That's all. You have the eighth notes to measure

from while you count One An Two An and your foot must

come on the One, Two, in every measure.

In Exercise 1 , just omit the first note and pick up the

following notes with LRL. Do the same on second count Two

An. Keep the sixteenths even and your foot must keep steady

time. Do not have any openings anywhere as you just omit

the right on both counts. Play clean and even.

In this exercise you have a sixteenth rest on the first

count One. This rest has two flags on it, while an Eighth rest

has only one, remember this point. Just omit the Right hand.

When you have an Eighth rest on the first count One

omit two sixteenths and play RL on the up beat An. The second

half is executed the same way as the first. Never change hands,

play sixteenths straight. Do all the counting with the right, as

every eighth comes on the right, it is easier to count.

This lesson is tricky and you must count correctly or

you lose the rhythm, keep the tempo steady and just omit taps

where rests are marked and pick up the notes as they come, as

you figure on eight sixteenths in a bar and what you do not

play you must count. The time goes on just the same . Keep

the taps even and your time steady.

Learn to omit the notes without losing any time,

you have to play those beats on sand blocks
-

triang
le

and other traps and you must be able to count absolutely

correct time to master this lesson.

Go slow. Count every bar. Practice .
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EXERCISE 23

Count every measure as you play.

Do not change hands, just omit .

Met. 120 Watch fingering closely. Single taps .

RLRLR LR L

1

Count

LRL LR L

HH

- -

1

9
1

RLRLRLRL RL RLRLRL RLRL R

-- - -

LRL LRL

-

LRL LRL

1 -

LRLR

-- -

T
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LESSON 24

Met 116-120 . Count 1-2-

4 Time. Foot on 1.2 .

Commence
every measure with right.

In this lesson we have a review of the previous lessons.

Now is the time to watch the beats closely and to play them in

regular March time Met. 120. Play all taps and rolls as even

as you can, keep the time as steady as possible.

Play the exercises without flams all through,then the

next time you go over them put in the flams and note the

difference in your drumming. Do not try to flam the six-

teenths, just the eighths , until you get so you can flam the

sixteenths . Pay strict attention to the accent v placed o-

ver the notes and then strike it a little heavier than the oth-

ers SO as to give you the proper effect of the beat.

Count every bar as you play and be sure that your

foot beat comes with the right hand on the count 1. 2. Do not

fail to count as you are almost through with the eighths and six-

teenths and you are supposed to know them by sight now.

Keep your tempo steady, do not rush the time , but take

it natural as if you were walking down the street.

Everything depends on
on how you execute the different

beats and rolls, so watch every bar. Learn to read one

bar ahead and this will
will keep your eyes on a sharp look-

out for any new mark that may appear.

Crescendo the different rolls and end them with a

little snap to make a good finish. Learn to cut the roll off

at the proper time and to play the beats clean and

Always do the best you can on every engagement you play

and your success is sure . Count every bar.

even.

Do not fail to practice often.
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2

1 1 -

3

- 1

4

1-2-

EXERCISE 24

Accent v. Foot on 1. 2. count.

Play beats clean and even.

Met. 116 - 120 Keep time steady .

1- 2 -

1 1 - 1 - 2 1

-

1 2 - 1 1

1 -

5

1. 1-2 - 1-2 1 1 2 1-2 1

6

1 -

7

1 -2

8

9

1 -

1 — 1 - 2 1.

1 - 2 - 1 2 1

1 2 — 1 1 2 1 1

1 - 2 1 1-2-

1
t

5 5 5 V 5 5

1-2 1 1. 2

2

1-2 - 1 -
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Met. 116-120 .

2/4 Time.

LESSON 20

Count 1-2 —.

Foot on 1. 2.

Commence every measure with right.

Feature Left Hand Drag.

In this lesson we have the Left Hand Drag to work on.

Play the beat as it is marked, only make two taps with left

hand instead of one. This will make the drag on the left, end-

ing with right on second count Two.

This Drag is used in all the latest drum parts and

time in the same place, on the last six-

half of the bar. You must end the drag

comes most all the

teenth of the first

with the right to make it a drag, if you just hold it it's

a press. We want a drag, so end it with the right.

Watch the fingering and the accent v. Keep the foot

on the count 1. 2. in every measure and hold the rhythm as even

as possible. This drag is not hard to execute, just permit

the left to drop and it will make the two taps, do not try to

make two strokes with left, but let the stick bounce two taps .

Just take eight sixteenths and tie the fourth and

fifth notes together and keep going for eight bars and see

what you have . It makes a fine beat for slow Ragtime or fast

One Step. It is made very quick as you must not lose any time mak-

ing it. These drags come on the Right as well as the left hand and

you will find them to be very effective in slow Jazz .

Cut the sixteenths clean and even and do not pass a

single measure until you can play everything in it correctly.

This drag is very useful in fast March time or Gallop tempo,

use the drag instead of the three stroke roll .

Practice will make any beat clear and easy.
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EXERCISE 20

Never change hands on · a beat.

Left hand Drag in first measure.

Met. 116-12024 Time.Watch fingering.

SINGLE TAPS 3stroke

RL RLR
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RL R RL RLR RL R

1
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Met. 116-120

2/4 Time.

LESSON 21

Count 1 - 2

Foot on 1. 2.

Commence every measure with right.

Feature -Four Sixteeths on One An.

In this lesson we have the four sixteenths on the first

count One An, played RLRL ending with right stick on second

count Two. Keep foot beating on count 1. 2. in each bar.

with
Play these notes clean and count every measure

your right hand. Remember when you play sixteenths you do

all the counting with the right on each eighth. Have the foot come

on the count 1. 2. Do not play one note louder than the other.

Watch. Never change the fingering. You can increase

the tempo on this lesson after you have gone over the ex-

ercise. Learn to speed up, go fast and play clean and ev-

en. Take your pencil and change the eighths and make six-

teenths out of them. Make different length rolls .

You can use the left hand drag on this lesson by just dragg-

ing with the left and ending with the right on the second count Two.

Just drag the fourth sixteenth on first half. Be sure you end the

drag with a right hand tap . Play other taps clean.

Learn to read fast. You will never learn to read unless

you play fast. After you know what to do, increase the tempo to

Met. 130. As you will get plenty of fast tempos to play later

on. Always play your roll in the same temp as you do the six-

teenths, as this very important. Roll in tempo.

Of course we all have to practice .
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EXERCISE 21

Count as you play 1-2

Play single taps clean and even.

2

Met. 116-120 4 Time. Watch fingering.
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-
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Met. 116 120.

LESSON 25

Count 1- 2 -

2/4 Time.

Feature the Nine Stroke roll.-

Foot on 1.2 .

In this lesson we have the Nine stroke roll to work on .

Do not flam the eighths but play all single taps, just as written .

Never change hands on a beat, play same beat same way.

Play all beats clean and even as you can,do not hurry

through the lesson, but be sure you are right then go ahead

and increase the time . Remember the faster the time the shorter

the note. This roll is not always written this way, sometimes they place

the note in the center of the measure, you commence the roll on the

count One just the same. This note tied over fills the bar.

When you attack the roll do it lightly and crescendo up to

ffand end on the first count One in the second bar.To make a good

crescendo roll you must start very close and soft then immediately start

to open up the roll, as you must get the power from raising sticks up

from the drum. You can't get a powerful roll by pressing down, let the

sticks bounce freely and raise the hands up from the drum .

Play this lesson over a few times and repeat each strain

like you would a regular One Step and play the lesson through

without a stop from top to bottom. Watch your foot beat as your right

hand must work with the foot, and do not fail to count .

Try this lesson over at a good fast tempo about Met. 140,

then accent and crescendo rolls and you will soon overcome any

One Step written. All you have to do is take it easy, count. Keep

the foot working easy, do not press the foot down hard just tap it.

Learn to work both drums together. Do not play one louder than

the other, have them balance . Work NATURAL .

Practice.



61

EXERCISE 25

Count as
you play 1 - 2− ,

Crescendo Nine Stroke Roll .

Met . 120 24 Time . All single taps .
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Met. 116-120 .

LESSON 26

Count 1-- 2-

2/4 Time. Foot on 1. 2 .

Commence every measure with right.

In this lesson we have the Dotted Eighth and One six-

teenth note on the first count One An . This is a hard

sound you will knowbeat to explain , but if you note the

that it should be played as it sounds. The dotted eighth sounds

TUM, a sixteenth sounds T. Now place them together and strike

the second count Two with your right and you get the beat

that sounds TUM T Ta, foot on TUM and Ta. Count slow and

you will note that the T comes on the last sixteenth on

the first count One An , the An takes up the Dot .

andJust take Four Sixteenths and strike the first

omit the two middle notes and strike the last one of the

four and you have the first half of the bar, finish beat

on second count Two with right.

Always play this beat the same
way, the same as in

no. 6. Never chang
e

hands on a beat, but alway
s

play the

same beat the same way no matte
r

where you see it .

You will note that the eighths are crossed in the

other measures , remember two sixteenths are played instead

of one tap . Dots placed over the notes tell how many taps

to use . All sixteenths start with right, same as the roll .

Keep the time steady and play the beats even and

count each measure as you play. Have the foot come with

the right hand on the figures 1. 2. in each bar. Be sure that you

get the sound right before you start to play the beat. Keep

the foot going as you measure the beats by the foot .

Just figure from the four sixteenths at the top and

you can work out any beat correctly. No cross hand work

but all straight single taps. Watch the fingering care-

fully and work easy and natural.

Watch the v accent strike heavy.
-
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ROGL

EXERCISE 26

Always count as you play 12 ".

Dotted Eighth and Sixteenth on 1st. beat.

Met. 118 - 180 . 2/4 Time.

V
R

1

Count

R L
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R

sounds Tum T Ta 7
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Met. 116-120.

2/4 Time.

LESSON 27

Commence every measure with right.

-2-Count 1

Foot on 1.2 .

have the same beat as in previous
In this lesson we have the same

lesson , but it comes on the second beat Two An, played

exactly the same as before only located differently.

Count as you play and have the foot come with the

right hand on the figures 1. 2. in every measure . You cannot

go wrong if you count. Don't guess, be sure.

These dotted eighths are slow and you have to wait

a little , you see you just omit the two middle taps of the

four sixteenths on the second half and drop onto the first

count One in the next measure. Notice where the beat

starts, they must either start on the count One or the

count Two, so you can easily seecan easily see that they both start

with the bass drum beat.

Play the taps clean and even and be sure you di-

vide them properly, that is, do not play the sixteenths too

quick nor hold the dotted note too long,but get the sound

and play it as it sounds to your ear. That is a point to watch.

Never hurry your practice, take it slow and learn every

little mark that you see . If you do not know what it means

refer back and you will find it . Look on first sheet and find out

what notes you are using, remember every beat is taken from

the eight sixteenths . All rolls are measured to sixteenths .

Watch for the PRESS roll in no. 7. In no. 8 you have

the Three stroke ; also in no . 9 , but in no. 10 you have the

Five stroke. Watch the rolls and crescendo them to get the

little effects . Accent v heavy. Count every bar.

Practice .
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EXERCISE 27

Count every measure 1-2- . Accent v.

Dotted- Eighth and Sixteenth on Two count.

Met. 118 2/4 Time.

ROOL

Keep time even.

sounds Tum T Ta 7

R RLR L RL RLR RL R
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Met. 116 120 .

2/4 Time.

-

LESSON 28

Count 1 - 2 — .

Foot on 1. 2.

Commence every measure with right.

In this lesson we
we have the sixteenth and dotted eighth

notes on the first count One An. Take the sound first

T TUM Ta . The Ta comes on the second count Two . Play

like two sixteenth notes with accent on left. The An count

is silent, tap right on the second count Two .

Keep the foot on the count 1. 2. in every measure,

count as you play. The beat is the same down the sheet

on the first count One An . The second beat changes but

always play the beats as they are marked. Never change hands

on a beat, and watch the foot beat, keep it steady.

Remember this beat is short, just like two sixteen-

left hand on the sec-

but you must watch it

ths and you must accent with the

ond sixteenth; very easy to execute

as it is quite different from the ones in the previous les-

where the dot comes in the middle of the beat, this

beat is quick while the other one is slow.

son

measure, here the

the sheet and play

Watch the second half of the

beats and rolls change. Read across

each exercise over about four times so as to get the

proper rhythm. Work easy and carefully, play clean taps .

Keep the foot going on the count 1. 2. and be sure

to divide the taps right. Watch the dot , as it increases

the value of the note one half. Watch the rolls that are

tied over, count with right on each
each eighth in the bar.

Keep time steady, watch the fingering in the first

measure as you always play this beat the same way, al-

ways play sixteenths RLRL no matter where you see them .

Practice often.
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V

Beat

RL
EXERCISE 28

will sound T Tum on 1 an .

Start every measure with right.

Met. 116-120. Always count as you play.

1
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2
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R
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Repeat .

Count.
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Met. 116-120.

LESSON 29

Time .

Count 1-8-

Foot on 1. 2.

Commence every measure with right.

In this lesson we have thethe sixteenth and dotted

eighth on the second half of the measure. Now count One An

Two An with the foot on the 1. 2. Strike the first eighth

with right, count An , then strike second count Two with

right , follow quickly with left and count An , then strike RL on

the first count in the next measure , and SO on.

It will sound Ta -T Tum, the foot is on the Ta and

T, then again on the TK in the next bar. Accent the left

a little to put color in the second beat . Nothing hard a-

bout this beat as it is played like two sixteenths .

It is very important to play the taps clean and

even and to count steady time, do not hesitate while count-

ing but keep going as time does not stop. You will find the

sixteenth notes, so watch themsecond measure changed to

and play two taps where you see one line across the eighth note.

These dotted notes are not

hard to count, as the tap comes

the first

hard to play, they are

before or after the count.

measure marked just how toYou will always find the

execute it , but I begin to leave off the marks now as you

become familiar with the past exercises, as you must know

by this time how to read the eighths and sixteenths, even

if they are written two ways.

Keep time steady, that is the point you must be

careful about, do not rush the time or drag it, but keep

as steady as a CLOCK-TICK.it

Do not play one measure fast and the other slow,

learn to play them all in the same time no matter if

they are hard or easy, keep the time steady.

Practice will keep you in shape.
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1

Count 1

EXERCISE 29

Watch second half of measure .

Always play same beat same way.

Met. 118 - A Time , watch count .

3
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Met. 116-120.

2/4 Time.

LESSON 30

Count 1- 2.-

Foot on 1. 2 .

Feature Beat on count One An .-

In this lesson we have the syncopated beat, played with R

LL R, end on second count Two with right. Get this beat by sound

-thus T Tum T Ta . This is the whole bar and the foot must come

on the count One Two in each measure, just omit the right on the

up beat An and play the last sixteenth with left, which will

finish the first half of the bar. End with right on down beat Two .

This beat is not hard to play but you must count One

An Two An so as to get the taps in the right place . Figure on

four sixteenths on the first half RLRL and omit the sec-

ond right, but strike it down again on the second

Two. This complets the bar.

count

These beats are used in Ragtime and in all the lat-

est One-step and Fox-trots . Be very careful that you fing-

er the beats as written, then you will never get mixed up .

Always play same beat same way, whether it comes on

the First count One An or on the second count Two An.

Keep the foot beating steady time , two beats in each

bar and raise the hands up free from the drum so you can change

taps in the air and strike the beat as it sounds.Watch fingering.

All beats are played on one tap of bass drum and

if you note no. 8 you will see that the beat is the same

on the second half, so play it the same way both times . Nev-

er try to play these beats hand to hand. Have a way of

have no trouble.doing things the right way, and you will

You must practice to win.
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EXERCISE 30

Execute same beat same way.

Always count as you play.

Met. 116-120. Keep time steady.

R L

1

Count

RLL R

2

3

V V

RL R RL R

V

RL R RL R R

Repeat

1

RLLRL R

4

Do not rush

5
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R LLRLR L
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RLL R

RL LRR LR

>
1 -
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Play clean
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LESSON 31

Met. 116-120

2/4 Time.

Count 1 --2--

Foot on 1. 2 .

Feature beat on second count Two An.

Here we have the same beat as in the previous lesson

only it comes on the second half of the measure . It is execut-

ed in the same manner as when on the first half One An. Re-

member it starts with the right hand with the foot beat and

finishes on the first count in the second measure .

Be sure you get the correct sound of the beat T Tum T

Ta, count Two An One . Take three counts to finish this beat, then

take no. 2 exercise with the two eighths on the first half then it

will sound Ta Ta T Tun T Ta. Finish on count One in second bar.

1 - 2 - 1.

Watch the two middle bars as they will change around to

make you read the sixteenths . The dots over the notes tell how many

taps to use . Sometimes they omit the dots, but you should know

that they are sixteenths whether they have the dots or not.

Play all beats as clean and even as possible and keep the

time steady with the foot on the count One, Two, in every meas-

ure. You will always find the fingering marked in the first

measure, but I will do away with the marks on the REVIEW less-

ons so you must learn now, to do away with the marks.

Just play same beat same way, that is the point . The

rest will come easy. Watch every measure and if you find some

mark that you do not understand look back to the previous

lessons and you will find the meaning. Never hurry through the

lesson but take it slow and KNOW every measure as you go along .

Play this exercise slow at first, then increase the tempo .

PRACTICE.
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1

Count

EXERCISE 31

Count as you play 1 2- .

Execute same beat

Met. 116 24 Time.

V

RL L R L RL R

-

same way.

Count.
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Met. 116-120

2/4
Time.

LESSON 32

Count 1 2- .

Foot on 1. 2 •

Review lesson on dotted notes .

Here is where you get a chance to read without the marks

of the fingering. They all start with a three stroke roll on the

up beat An and you come down with the foot and right hand

on the first count One . The end of the three stroke roll is

the first tap in the bar.

Play this lesson as if it was a regular March and keep

the foot beating steady time on the count One, Two, in every

measure, raise the hands up so you can change the fingering while the

hands are in the air. Be sure you raise the hands high enough so

as to get the FLAM in it's place without trouble .

Take it slow and read one measure ahead so you will know

what is coming. Keep the time even and do not hurry or drag

the tempo, but keep the same tempo for eight measures. Repeat

each exercise over and over until you can play every measure as

March time .it is written in good

Watch the V accent as this puts color in your work and

remember the accent is one of the most important points to

watch in drumming. If you fail to accent you lose the real

rhythm . Play the taps clean and even and crescendo the

rolls as written .

Count every measure as you play, as this is one of the

hard lessons to count, and if you get through this one you will

not have much trouble with the others , as the dotted notes

are the most difficult to count .

Keep your eyes and ears open and keep the foot on the

beat 1.2 . and measure the beats by the bass drum tap , as each

beat starts on the bass drum tap, as your right hand should al-

ways come with the foot on every count 1. 2 .

Just practice slow and understand each measure .
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EXERCISE 32

Review lesson in dotted notes.

Watch flams . Keep time steady.

Met. 116. B.D. on count One, Two.

1 1 - 2 1- 1- 2

1-

2

។

1- 2 1- 2

- 1

1

1- 2 - 1-2-

2 1- 2 1- 2 1-2

1 -- 2 -1 2- 1- 2 1-2

1- 2 2 - 2 1 -2

។

1- 2 1 1- 21 1 .

។

71-
2 1- 1 1 2 - 1 1 2 1 1 .

2-12-1

។

2- 12-1 21

។

1-2- 1-2- 1-2 2 1-2- 1-2-1-2 1
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LESSON 33

Met. 112-130

3/4 Time.

Feature triplets- How to accent.

Count -1—2—.

Foot on 1. 2 .

In this lesson we have the Triplets to work on, twelve taps

to each measure as you count One An Two An with the foot beat

on the count 1. a. in each bar. These notes must be played clean

and even and you should accent each group of three taps with

either right or left hand as they come.

In this lesson we also have the Jigs and Reels in fast

time, and the accent V must be struck heavy to put color in

the rhythm. The accent is an imitation of the heels striking the

floor while dancing a reel, and they should be made very clear

and distinct to the ear.

You should accent the V just a little while executing

the triplets so as to give you the speed that is required

in fast Jigs and Reels, and you must get the proper

rhythm in your work so there will be no mix-up in the strain.

Repeat each and every strain as you have two endings, and be

sure you play the eight measures before stopping.

Keep the foot on the count 1. 2. in each bar and only

play two beats with the foot to each measure while you

play the twelve taps . The Right hand accent will always fall

on the figures 1. 2, while the Left hand will fall on the up

beat An. Never strike two taps with either hand while play-

ing triplets, as they must be played single taps, so you can

accent the V any time you see it .

on this lesson as there

fast, as they will help

You can spend plenty of time

is no limit
limit to playing these notes

you in all kinds of other beats that are played slower. Play

them clean and even, that is the point to look at and ac-

cent the vas marked at a regular One Step tempo . By play-

ing them slower you have regular Fox Trot time and you can

use them with success in this time.

Count every measure as you play and keep the foot

beating steady time and accent each group, not too loud but

just enough to put the rhythm in your work.

Rhythm is everything in drumming. Watch it .
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v3 v3 v3

RLRLRLRLRLRL

EXERCISE 33

Triplets must be executed clean and even.

Accented triplets. Single taps .

Met. 112-1830 . Accent v heavy.

v3 v3 v3 v3

RLRLRL RLRLRL V3 13 13 13 13 13 13 13
V3 V3 V
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.
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6
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2
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>>

1

3

ᏙᏙᏙᏙ
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both both phob obin bi

V

2 -11



78

Met. 116-120

2/4 Time.

LESSON 34

Count 1

Foot on 1. 2 •

Feature Triplet & eighth on count One An.

Here we have the Triplet and Eighth note on the first

count One An, played RLR L ending on second count Two with

Right. Play triplet in same time as two sixteenths, count 1. Play

taps clean and end with left on up beat An on one tap of foot

on first count One .

Accent the left hand a little heavy but play the triplet

soft, put color to your work. Play this beat on the down

stroke One, and strike left coming up, then come down

with right on second count Two with right again .

Read across the
the sheet and repeat each four bars

until you have mastered the first bar then go to the next .

Take it slow at first and know that you are executing right,

count slow and play slow, do not play fast and count slow but

count as you play and remember you have three taps on

the first count One and one tap on the up beat Ar.

Look at no . 6. Here you have the triplet on both beats

One, Two. Play them exactly the same way, as you must al-

ways execute the same beat the same way, remember this . It is

good practice to keep playing over and over the same measure, then

you will get the right idea of how they will sound and how even

they should be played, and your time must be steady.

Triplets are the fastest single notes played and you

should practice them a long time to get them in perfect shape so

you can play them in most any tempo with ease. The triplets

that start on the count One, Two, are used in Fox Trots and

should be played the same as a dancer would dance a clog,

clean and perfectly even in rhythm.

You can change the two middle measures and make them

different by crossing the eighths and making the rolls long or

short by slurs and cross notes. Learn to read fast and play

fast, as that is the key to successful drumming.

You must practice to master the accents.
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EXERCISE 34

Play triplets clean and even .

Count as you play 1-2— .

Met . 116-1204 Time. Keep time steady.

3 V V

1

Count

RLR LR

3

2

RLR LR

T

3

3 V

RLR LRL R

1

3

-

V

RLRL RRL

4

Play clean 1

3 V

RLRLRLRL

5

1

6

3 V

RLRL RLRL

7

3 V V

RLR LR

R RLR L RLR R R

V

>

L R
V

8

Practice

9

3 V

RLR LR LL

1

3 v v

RLR LRL R R

-

3

RLR LR LR LR

>

V

V

-

ま

Repeat

- Count

10



80

LESSON 35

Met. 116-120.

2/4
Time.

Feature-

Count 1-2—

Foot on 1. 2 .

Triplet & eighth on count Two An .

In this lesson we have the Triplet and Eighth on the

second half Two An, played exactly the same way as in previ-

ous lesson , only it starts on the second count Two .

Play the taps clean and even and give the notes

their full value, do not cut the triplet too quick or the eighth

too slow, but even them up with the count, as every tap is count-

ed as you play and your foot measures them off .

Have the foot work easy, do not press foot down hard

but just tap it on the floor. Too many drummers use the

foot the wrong way, by pressing down too hard, pull the

tone out of the drum by just tapping the foot quickly. Do

not press down hard as you drive the tone in , let it

come out clear by a gentle tap.

Here the two middle measures change again.This is done to

keep your eyes in shape and you can change them again if you like,

make them hard to execute . Dot some of them,then tie three together

or cross the eighths and make them sixteenths . Then play them up to

a good fast tempo, but be sure you play them clean and even, that

is the point . Don't hurry, take it easy.

Triplets are used very often in good heavy music and you

should master each and every one written here and always remember

to play them the same way. If they start on the count One, Two, they

start with the Right. If they start on the up beat An, start triplet

with Left hand. To imitate a horse trot you should use the Left

Hand triplet so the accent will fall on the count One Two in

every measure .

Learn the beats so you can execute them in most any tem-

po, fast or slow. Open them up if slow and close them up if

fast, but hear every tap in them as you play. Count every bar

and be sure you are right, then go ahead and work free and

easy and make your work a pleasure .

Just practice that's all and you will improve.
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1

Count 1

V

R

3

EXERCISE 35

Always play same beat same way.

Count 1 2anto each measure.

Met . 116-1204 Time . Play clean.

RLR L R L V RL R

V 3

LRLR L

2

3

1

V 3 V

RL RRLR L

4

3 V

RRLRLR L

Play clean

#

E
E

E
E

5

3

RLRLRLR L

—

6

V 3 V

R LRLR L

1

3

R L RLR L

7

3 V

8

Practice

9

R LLRLR L

V

RL RRLR L

G

R

V

RLRL RLR L

>

E

Repeat

ฯ

ฯ

Do not rush

Count

10 9
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Met. 116-120.

2/4
Time.

LESSON 36

Count 1—2— .

Foot on 1. 2 .

Feature Triplet on the up beat An .
-

In this lesson we have the Triplet on the up beat An.

Now this is played with the LEFT HAND, as you will get these

beats in fast tempos you should learn to execute them clear and

even.Play them on the down stroke An and they will come natural.

Raise the sticks up clear from the drum so you can get

a free stroke whether you start triplet with Right Hand or Left .

Learn to work the arms up and down just a little to put the

rhythm into your body, do not work stiff, but free and easy. To work

natural is the right thing, do not put on, just take it easy and let the

sticks do the work, you just guide them .

Count slow and play slow until you know exactly what you

are trying to do . Strike the first tap with Right, raise the hands

up and drop down on the up beat An with Left striking first.

Be sure that you get the three taps on the up beat and come

down again on the second count Two with the Right .

The two middle measures are changed around to test

your reading and execution . After you have the triplets so you can

execute them in a good tempo, increase the time to regular One Step

time, about Met. 126. If played for Fox Trots play slow by open-

ing up the taps, make them clean and even .

Watch the accent v all the time and just strike it a lit-

tle louder than the other taps . Count every bar and keep

the time steady as a clock tick. Steady tempo is what counts

in Dance work. Be very careful that you do not hurry or drag

the time, keep it steady for sixteen bars .

We all need practice so get busy.
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EXERCISE 36

Count every measure 1 2an as you play.

Triplet on up beat An, with left hand.

Met. 116-120 Play clean and even. Count.

ช

X Y XLR X Y RIRL R LX

3 V

Ŕ LRLR

1

Count

2

-

V 3 V V

R LRL R L R

1
2

E

: :

V
R

V
R

V
R

R R R

3

4

Play clean

3

R LRLRL R

1 -

V. 3

1

R LRLRR L R

Repeat

L RL R

Watch

fingering

V
R

I

5

3

R LRL RLRL R

-

6

V 3 V 3

R LRLR LRL

7

3 V

R LRL R

V
R

8

Practice

V 3

R LRLR L

-

H

V
R R

9

-

RL

ま

R

Y L R

V
R

R

まま

9

V 3 V

R LRL RL R R

1

V

- 2

-

V

RL R RL R

ま

R R

។

3

R LRL RLR LR RL R R

ฯ

1

Play clean

10

ग
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LESSON 37

Met. 116-120.

Time.

Count 1- 2 — .

Foot on 1. 2 .

Feature Triplet on up beat An, second half.
-

Here we have the Triplet on the up beat An after sec-

ond count Two ending on first count One in second measure ,

played exactly the same as in previous lesson only it is on

the second half of the measure.

Keep the foot going on the count 1. 2. in every bar. Do

not accent the triplet, accent either the eighth note before

or after the triplet . Here you accent the Two count and the

first count One in second bar, as the triplet is between the

two eighths you accent the eighths, not the triplet .

Leaders want drummers who can read their part, but we

all have to do some faking, and you cannot fake an Overture or

Selection as the tempos change often, so you should be able to

go from one tempo to another without any trouble . Just

watch out when you get near the end of a strain,watch

the Leader for the change of tempo and then HOLD IT.

These exercises are a little hard to play at sight but

you can soon overcome any beat with a little practice , nev-

er pass a measure until you can play the whole measure as

written. Just keep playing the same measure over and over

until you have mastered it , then go to the next .

Study your instrument and learn to play it . Many can

read but cannot execute the beats, while others can play but

cannot read the beats . Learn to read them right the first

time and you will never have to learn over again. You do your own

counting, never depend on the other fellow. Try your best on all work

as any job is important to you. Do your best,then if you fail you

cannot blame anyone but yourself. Learn everything that goes

with drumming. Make it your business.

Practice is the real way to success .
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1

Count

V
R

EXERCISE 37

Always play same beat same way.

Begin every measure with right.

Met. 116-120 . Play clean and even.

T

3 V V V

RLRL R LL RL RL RL R L R RL

Repeat

3

6
.2

R LRLRL R R RL R
.. R R R

H

X RLX

3

RRLR LRL R L R R | RLR

3

3

-

RLRR LR L

4

R R R R •• R

Play clean

Count 1 2 1 1

XLRL

V

KLRLR LRL R RR R L R R

5
។

1

3 V 3

R LRL Ŕ LRL R R

6

3

LR LRL R R R

7

8

Practice

V 3

RL LR LRL

V 3

RL RR LRL

9

1 -

V 3

RLR LR LRL

: R L R R R R

2

R L R R. R

V
R

..

V
R

R

។

- Count

R

10
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Met. 116-120 .

LESSON 38

Count 1 - 2 — .-

Time

Review lesson on Triplets .

Foot on 1. 2 .

In this lesson we have a review of the previous lessons

up to this point , and it is important that you
know exactly

how to start the triplets , whether on the Right or Left hand.

The attack is very important . Repeat the strain until you can

play it without a single mistake .

All triplets should be marked with a figure 3 over the center

of the group of three notes that make it a triplet, and it must be

played in the same time as two sixteenths . When they start on

the count One, Two, they commence with the RIGHT HAND, and if

they start on the up beat, or if you have an eighth rest on the

first or second count, they start with LEFT just the same.

The FLAMS should be executed from hand to hand in

this lesson . Try to play every measure as written, even if you should

stay on the same measure for thirty minutes, stay on it until

you can play it right. Learn them now and you will never have

any more trouble. Watch the accent v as it is very important

that you accent, or the effect is lost .

-

Crescendo the different rolls and try to play your part the

same as the Violin plays his , with the same shading and color,

this is done by accenting and cresc -dim your rolls . The

Drum is a regular instrument if played like one . Anyone can

pound a drum but get music out of it, that is the point I want

you to get , and you can do it if you try.

When imitating horse hoofs use no . 6 , 1st measure, in previous

lesson and play the same measure over and over, this is the correct

way. Watch your tempo and keep your foot working natural as

if you were walking on the street . Learn to be very careful in

your work and make the other fellow talk about you.

It takes practice and study to get to the top .
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។

2

R3

EXERCISE 38

Review lesson in Triplets and Mixed Beats.

Always commence every measure with right.

Met. 120 24 Time . Play clean and even .

V VR3

1 - 1- 1-2 -1 21 -1

VL3

។ ខ្ច ។

1- 1- 2 1- 2 1- -

V V V

-12-1

V V B3 VR3 V

2 1 -2

VL3 V V

3
។

V VL3 V

1 - 1- 21 . 21-

V V
3VVL V V V V V

។

-1 -2 1-2 -1 21-2

VR3 3 V V V

។
1-2 1- 2 12- 1 2-1 -2 1- 2 1-2- 1 2

v3 VV 3 V 3

។ | ។

។
1-2- 1 1 -

VL3 VL3

,

7

21-2- 12 12 1 -2

1- 2 1- 2 12-1-

3 VV 3 VV

។

1-2

V 3 V V V

។ 1-2- | 1 -2-1 - 2-1-2 1

V 3 V 3

1 2 1- 2 1

1- 2

— —

L3 V

1

1

ま

- 1- 2 1 -2-1

VL3 V

-1- 12-1

-

។

,
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Met. 116-120.

Time .

LESSON 39

Count 1- 2 — .

Foot on 1. 2 .

Commence every measure with right.

In this lesson we Flam the sixteenth notes . These flams

are made with the left hand only and you should accent the v

as it comes, do not strike the flam heavy but the accent v heavy.

Just play the first measure over and over until you have

mastered it, then take the one under it and work it out and SO

on down the sheet . Have the foot come on the figures 1. 2. in each

measure and keep the time steady.

After you have mastered the first measure all the way

down the sheet, then start at the top and read accross the

sheet as written, take it slow at first and play the flams

clean and even. Do not rush through the exercise but master

each and every measure as you come to it .

Learn to master no. 8 the first thing you do,that is learn

and play thisto flam the count One, Two, in each measure

measure over at least eight times , so you can get the rhythm,

then just accent the right hand and flam with left and keep

it even as possible . Watch the foot beat.

Just remember that you flam all the sixteenth notes

with Left and that you flam the Eighth notes hand to hand,

that will give you the inside line on flamming. Let the flams

be heard and always raise the hands high enough so you can

insert the left hand flam without any trouble. It will take a lit-

tle time to master this lesson but stick to it anyway.

Practice is what will master any beat.
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1

EXERCISE 39

Flam sixteenths with left hand.

Start every measure with right.

Strike v heavy, not the flam.

V

RL RRL R RL RRL R

217 171Count

X RL X RL

2

3

V

RL RRL R

RRLR RL V V

4

Play clean

RLRL R

5

6

1

RLRL R L

7

1

V

R LRLR L V

1

RLRL RLRL

8

1

V

Practice

9

R LR L

Repeat

- -
Go slow

1

V

1- 1

RLR L

H

V

2 - Count

10
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Met. 116-120.

LESSON 40

Count 1 -

Time. Foot on 1. 2

Feature Dotted Sixteenth notes .-

In this lesson we have the Dotted Sixteenth notes , played

RL RL R just the same as dotted eighths or twice as fast . Play

the count with the right and the left hand on the thirtysecond

note. The sound TUM T TUM T TA- but played on one tap of bass

drum orfoot beat One, ending on second count Two with right hand.

Be sure you strike the right hand heavy and the left

hand lightly so as to get the proper sound . Just count One An

Two An with foot on 1. 2. and strike v with right hand a lit-

tle heavy to put color in the beat.

and even and theyThese beats must be played clean and

are different from sixteenths on account of the dots . Have a

nice rhythm and raise the hands up so you can play the

taps clean . Work foot on count 1. 2. in every measure .

Triplets go with these beats and if you want to have

some nice beats for Dance work look down to the last three

exercises nos . 8, 9 , 10. Watch the V accent and keep the time

steady and work these beats in either One Steps or Fox Trots .

Try to imitate a hard shoe dancer, that is the point , play

dance steps not a lot of noise . Work on bass drum rim from

small end to large end and you will have a good change .

Go over these numbers often and learn to read the whole

measure at a glance, when they write these beats the music is

pretty black with notes . You must learn to fill up in Dance work

when the part is not very good , keep going all the time and change

every strain to something different each time you play it.

These are the beats to use in One Steps if you cut

them clean and even, if you cannot execute them that

fast use them in Fox Trots slower tempo, but keep your

foot going steady time, whether on the beat or off, do not lose

track of the rhythm, as that is your business to have a

good swing to your drumming. Do not play LOUD, play soft

and let the accent stick out and you will hear some

drumming like you have never heard before .

Work easy and natural that is the point .

real
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No flams

>
RV

RL RL R

V

1

Count

2

V

EXERCISE 40

Play clean taps . Accent v heavy.

Always play same beat same way.

Met . 116-120 2/4 Time. Keep time steady.

V V V V

RRLRL R

ν V V

RLRL R L

V V

R L R

Repeat
។

1

V 3 V V 3 V

L RLR LR R L RLR L

V V V
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V
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V
R
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-
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1 2

V V V
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V

RL R
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V V V
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-
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1 1 Practice

3 VVV

RLRL RR L

V V

RL R

1

2

-

3 VV V V3 V3 V

RLR LR LR L RLR LRL R
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Met. 116-120

2/4
Time

LESSON 41

Count 1- 2 — .

Foot on 1. 2 .

Feature- Triplet- Dotted Sixteenth on 1ª

nowIn this lesson we begin to get some of the beats

used in all kinds of tempos, One Steps - Fox Trots and all

kinds of Theatre work. These beats must be played clean and

you must learn to work fast, as these beats are used on Xyl-

ophone and must be executed clean and even.

Play them clean and raise the hands up so you can work

free from the drum. Keep the foot on the beat One, Two,in each bar,

but you can change the foot beat and put it on the up beat An or

on the accent V as you wish when playing Ragtime or Jazz .

Try the foot, four taps to the measure and work in Fox

Trot tempos , and play these beats as written and you will

get some of the modern JAZZ . JAZZ in Fox Trot time slow

Two, but the accent is very important and you should work

easy and free . Note the fingering over the beats, as you have

two LL on the up beat An on first half of bar.

When two sixteenths follow a triplet it is always better

and easier to play them with the left hand and this will

make the right hand fall on the second count Two with the

foot tap . Keep in the rhythm by all means and have
have the

beats sound right to the ear, watch the accent v.

These beats are dance steps and should be played

just as a dancer would dance, with the accent V no matter where

it comes . Keep time steady and watch the fingering, count ev-

ery measure as you play, tap foot easy on the 1.2.count.

on

Work this lesson up to a fast tempo, as you will get

fast dance numbers to play on drums . Work these numbers

Wood Block-Sandpaper and other traps, put accent on different

traps but regular beat on rim of bass drum. Change the

beats around, and make up a good strain yourself.

Learn to work traps quick. Have them handy.
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RLR L L R

3 V

No flams

1

Count

EXERCISE 41

Count as you play, One An Two An.

Keep strict time, play clean taps .

Met. 116 , Time . Start with right .

3 V V

RLRL L R

3 V V V

RLRL LR

V V V

L RLRLR

។ 9

1 1

2

V

3 LLV

I
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>
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Met. 116-120 .

4 Time.

LESSON 42

Count 1 - 2 — .

Foot on 1. 2 .

Commence every measure with right.

Now in this review you should be able to read and execute

any and all of the beats written on this sheet, and they should be

played in regular One Step ,tempo Met. 126-130.

Always repeat the four measures and have a regular strain

of eight measures to work on . Always come back with a

three stroke roll as written on last eighth in fourth

bar. Be very sure that you have the foot working as

written. It does not always come on the count One, Two,

now but it will change around to fit the accent .

Watch your accent v and let it stick out clear, just

make one tap for accent, not two . Play all the beats as

clean and even as you can and keep the time steady.

Count as you play and everything will come out right,

but if you fail to count you will have trouble in every

strain. You can start this lesson in Fox Trot time, then work it

up to One Step time but do not leave out anything.

Never pass a measure until you execute every beat ex-

actly right . Watch the flams, and raise the hands up so you

can insert the flam without any trouble . Be as graceful as

possible and do not hold the sticks TIGHT but let them work

free, take things easy and never rush it, go slow and think

before you strike the beats.

Read two measures ahead if possible and be ready for

any beat that looks hard. The accent is important and have it

sound clear, do not muddle up the beats trying to put in a flam ,

practice the flams first , better leave them out than to try and

put them in and spoil the rhythm. Rhythm is everything. Remem-

ber, the faster the tempo the shorter the notes . Learn to play

the beats on one tap of bass drum. Study the triplets .

If at first you cannot do it PRACTICE until you can.
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2

EXERCISE 42

Play first time without flams.

Review on mixed beats, accent v.

Met. 120. Watch bass drum part.

1

3

V

Repeat

ל

כ

ל

י

E
E
E
E
E
E
E
E
E

H
H

E
E
J
E
J
C
I
E
C
E

E
E
E

E
L
E
T
E

E

3

E

E
E
E
E

E
J
E

4
E
E
E E
.
E

5

9

VL3

6

8

ΟΙ

11
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LESSON43

Met. 118-126

Time

Feature STOP TIME

Count 1 2---

Foot on 1. 2 .

In this lesson we have what is called stop time and you

get these beats in fast time, so you must be able to play

them clean and fast. You can flam the single taps if you

like, just play the beats clean .

Be sure that you watch the accent vaccent v as the effect

is lost if you fail in this, strike the eighth heavy then

you will get the right idea. Commence slow and work steady

through the eight bars without a stop . Count each measure

whether you have only one tap or eight, have the foot tap come

on the 1, 2 , then take it over again in a faster tempo .

You can use the bass drum the first time, then you must

learn to omit the foot beat altogether, as you just have the

taps to play on Block or Rim, no foot at all. Learn to read fast

by playing fast and counting fast at the same time .

You have a great many different beats to play in

stop time and you can select any of those that you have

had in previous lessons and you can place them together

and make up a strain yourself. Learn to read from the Violin

part as it will help you to read fast time and execute fast beats.

Learn to read correctly, that is one point you must know.

If you do not understand a certain beat or roll, refer back

and find out before you go any farther. Master each measure as

you come to it . Most mistakes are made because you fail

to count. Count to yourself, BUT COUNT.

Keep time steady and work easy and free and do not

let any other instrument lead you off the time, keep your

own time and get the tempo from the Leader.
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2

V V V

3

1-2

V

EXERCISE 43

Use no bass drum . Watch flams .

2/4 Stop time. Accent V.

Met.120-140 . Play clean"Count"

1-2
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1-2

9

5

1- 2
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1

7
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1 1

V V

- - 1

1 2- 1

- -
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- 1-2-
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V V
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V V
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1 2

1 - 1

-

R3

- 2

VVVVR3 V

-2-1
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1 1. 2 - -

1

-

1 - 1-
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-

L
3 v
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Met. 116-120 .

Time .

LESSON 44

Count 1- 2 — .-

Foot on 1. 2 .

Featuring the LEFT HAND DRAG.

In this lesson we have the Left Hand Drag to work

on, also the Flams and Accents . These are some of the beats

you will get in the regular drum parts and if you look

back you will see just how these drags are made.

Play these exercises over four times SO as to get

the rhythm in mind, then work them up to a good fast One

Step tempo and work in the drags with the left hand. It

comes in the same place every time, you just drag from

the fourth sixteenth on the first half into the second count

Two ending on the right on count Two .

sixteenth and end with the

have it . Do not have any open

the three taps together. A drag must

press is just a buzz sound made

Make two taps on this

right on count Two, and you

time in between, but tie

have an end , while a

with one stick, note the difference.

canThese may come a little hard at first but you

them with a little practice . Start slow and

the

soon overcome

be sure you get

the roll isWhen the

it starts off the

the drag right, then increase the tempo.

off the eighth its a three stroke but if

sixteenth its a drag.

Play all beats clean and even and watch the foot

beat as it changes. It does not always come on the beat

in regular music. It will change about from now

keep your eye on the foot beat.

on, SO

Keep your eyes open and watch both lines, read be-

tween the lines and watch the accent v Make the drags

short and end them with the right as they are all left hand

drags in this lesson. You must learn to drag with the

right hand also . Now is the time to practice them.
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1

Count

2

>

EXERCISE 44

Feature Left hand Drags .

Count as you play 1-2-.

Watch accent v . Keep time steady .

V LR LR V

។ ។ ។ ។

V LR LR

3

។ ។

4

5

Practice

។ 1 ,

6

។

7

8

3

V

Repeat

E
E
E
E
E
E
E
E

E

E
E
.

L 3 3 L V L

9

V L V L V L

ช

Count

10
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Met. 116-120.

LESSON 45

Count 1-2

2/4 Time. Foot on 1. 2 .

Commence every measure with right .

Here we have the rolls measured to strokes and taps. Hav-

ing the sixteenths as a guide, the right hand does the counting, as

each sixteenth is a stroke, and on each stroke we have two taps. By

moving the hands up and down to sixteenths in 24 time you will

have the proper number of taps in each roll.

In the NINE STROKE we have 17 taps, making two taps

on each sixteenth and one tap in the next measure for a finish ,

as the roll is held over to the next bar with a slur. Always

count with your right hand .

In the EIGHT STROKE we have 15 taps, because this roll

starts on the second sixteenth and is held over to the first beat

in the next bar. Now this roll starts with the Left because the

first tap is marked with the right and you pick up the roll with

the left and end it on the first count One in the next bar.

In the SEVEN STROKE we have 13 taps .This roll starts on

the up beat An with right, and is held over, follow the slur.

In the SIX STROKE we have 11 taps, as this roll starts on

the Left and ends on the Right in the next bar.

In the FIVE STROKE we have 9 taps, as this roll starts

on the second count Two and is held over, making five strokes

with the hands and nine taps with sticks .

In the FOUR STROKE we have 7 taps, as this roll starts

on the Left hand and ends on the Right on first count One.

In the THREE STROKE we have 5 taps, two on Right, two

on Left, and end with single tap on Right .

The NINE-SEVEN-FIVE -THREE start and end with Right, while

the EIGHT- SIX-FOUR- Drag all start with Left but end with Right.

The last one is a Left hand drag, end with Right, 3 taps .
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Strokes

17 taps 9 S

EXERCISE 45

Count roll with right hand.

Measure rolls by strokes . Play clean .

Two taps to each stroke.

Time. Met . 120. Military step .

R LR L R L R

F

9

2- 1-2-2
2

門

RR LLRR LLRR LL RR LLR

15 99 8 S

LL

13 ,, 7 S

11 " 6 S

9 , 5 S

7 " 4 S

5 ", 3 S

RR

LL

RR

LL

8

7

6

L
O

5

4

3

RR LLR

3 ,, 2 S Ꭰ

LL R

1 S Press 9$ P

All rolls end on the Right hand . Play sixteenth notes as

even as possible, as the roll depends on how even you play

the sixteenths .
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NOTE TO STUDENTS

To complete THE SYSTEM it is recommended that you also ob-

tain the following books by the same author.

BOOK I

AMERICAN DRUMMER NO. I

Pocket Edition

100 different solos in , and time. Indispensable to anydrummer

PRICE $1.00

BOOK III

RAGTIME

Describes in detail the ins and outs of syncopation in its every phase.

How to read and execute the latest drum parts .

PRICE $2.00

BOOK IV

ANALYSIS OF TIME

PRICE $ 1.50

Except Canada and Foreign

(Copyrighted )

89011282423

b890.1282423 a
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Modern Rhythm Book

by EDWARD B. STRAIGHT

This book as indicated is for use by the advanced

drummer and particularly recommended to the mod.

ern dance drummer.

Original exercises with full explanatory text

shows the drummer how to play the modern beats

used by the name band drummers in the top notch

orchestras of the country. The feature of this book

is that every single exercise is practical, playable

and adaptable to use in the most modern dance

orchestra.

The exercises are graded and advance methodi

cally with the fingering carefully marked and show-

ing the easiest yet most musical method of execut-

ing the various beats. These exercises are all

adaptable to snare drum or to tom toms- cymbals

Block- cow bells or cymbals.

This book thoroughly explains the important mat-

ter of accented beats and a precise way of produc

ing accents in every conceivable manner, Study

and practice of this method of accenting allows the

drummer to place accents at will, alternating from

snare drum to tom toms or any trap and to the

modern mix- up" beats on drum- wood block- cow

bells cymbals or tom toms.

The modern awing, Dixieland and commercial

dance drummer will find this book,a tremendous

aid to the development of a clean cut technique.

Price $2.00

The Lesson File

by EDWARD B. STRAIGHT

The basic book of the STRAIGHT SYSTEM

drumming, explaining the method from the bes

ning, Full explanatory text accompanying each

ercise and carefully marked sticking makes

method easy to understand and to execute.

The LESSON FILE is written in basic 2/4 rhyth

beginning with simple exercises and progressing

the more complex beats and rolls, in logical,

contradictory order. This book embraces a

plete survey of 2/4 rhythm with the sticking

shown applicable to 2/4-4/4-2/2 or alla br

rhythm.

The LESSON FILE describes and Illustrates

single stroke roll as they key to the execution

all rolls and beats and leading to the developm

of speed in execution, to rhythmical precisen

and to a correct interpretation of all drum parts

The STRAIGHT SYSTEM IS NOT LIMITED

ANY SPECIFIC FIELD OF DRUMMING. The p

ciples as set forth in the Lesson File are applica

to all branches of the profession. The many th

sands of drummers using the STRAIGHT SYST

in symphony, concert and the modern dance ba

offers conclusive evidence of the musical ada

bility of the method.

The LESSON FILE offers practical material

the study of a thoroughly legitimate school

drumming designed to improve the standard

drumming through the development of a cleos

and musically correct technique ,

Price $1.50

Analysis of 6/8 Time

by EDWARD B. STRAIGHT

Devoted to a complete analysis of 6/8 rhythm.

with sticking carefully marked. Showing the most

practical and musically correct method of playing

all rhythmical combinations in 6/8 rhythm. The

sticking as shown is also applicable to 3/8-3/4-

9/8 and 12/8 time, in fact any triple rhythm.

The book contains some 300 exercises with 80

solos in review lessons. Every conceivable com

bination on 6/8 rhythm as used in standard drum

parts are shown in this book. Study of this work

will improve reading and greatly facilitate execu

tion of complex 6/8 rhythms and solos.

This book again proves the practical approach

of the STRAIGHT SYSTEM of drumming. The sys-

lem of sticking is established and maintained for

the production of accurate, smooth flowing rhythm.

A

The Analysis of 6/8 Time presents the most com-

plote scoring of 6/8 rhythm ever offered the drum-

mer. Arranged in progressive exercise form.

gradual transition from simple figures to involved

rhythmical combinations affords the drummer a

wealth of practical study and practice material.

Price $1.50

The American Drumme

by EDWARD B. STRAIGHT

A pocket size manual containing over one

dred drum solos in 2/4, 6/8 and 4/4 rhythm.

standard drum solos from many well known musi

compositions are shown as well as a wealth

fine rudimental type solos that are new and origin

This book should be in the library of every dr

mer

All of the original solos in this book are excell

for parade use, for the corps , or for exhibition we

These original solos are different yet comprise se

standard rhythms. Many are of the novelty t

employing the use of flashy stick beats that imp

that brilliant snap to the drummer's playing.

The student, professional, or corps drummer

find plenty of interesting material in the AMERIC

DRUMMER. The marching band drum section

find a wealth of snappy street solos that will

the band that extra "something" not found in

average marching band. The drum corps instruc

constantly searching for new material will

street boats ideal for every purpose,

Price $1.00
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