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BE IT REMEMBERED, that on the ninth day of February, in the forty-third year of 
the Independence of the United States of America, A4nvay RoBinson, jr-of the said District, 
hath deposited.in this effice, the title of a book, the right whereofhe claims as Author, in 
the words following, to wit, The Massachusetts Collection of Martial Musick ; contain- 
ing a plain. easy and concise Introduction to the Greunds of Martial Musick, laid down 
in the most comprehensive manner. ‘Uogether with a large collection of the most approv- 
ed Beats, Marches, Airs, Sc. including the principal part of the duties of the’ eee the 
evolutions for the Musicians, and their signals; a great part of which was never before 
published. Designed principally for the benefit of the Militia of the United States: 
In conformity to the act of the Congress of the United States, entitled, “An act for the 
encouragement of learning by securing the copies of Maps, Charts,and Books,to the Authors 
and Proprietors of such copies during the times therein mentioned.’ 

PEYTON RANDOLPH FREEMAN, 
Clerk of the District of New-Hampshire. 

A true copy of record— Attest, 
PEYrO*. R. FREEMAN, 

Clerk of the District Court for New-Hampshire District. 
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«fst edition of” this work, and the still increasing oe has ind : 

ing necessary, ene to aunehal ae aay The auther i is ] 
is ‘opportunity, to oe. his) ae une: to those of his ae 1 

1 espectfully solicits their assistance and encouragement. 
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| “PREFACE, = 
_ ALTHOUGH Martial Music has been too generally considered, not ee by people in general, b 
an object of small importance, and worthy of but little of their attention or encouragement ; yet, perh 
ts which compose our military system more essential or beneficial in regulating and disciplining our mili 

them able to perform with ease and elegance. And notwithstanding its importance, and utility, and the many be 
vileges that would arise from having it brought to greater perfection, and its knowledge more generally diffused, it h 
with us, ina very low and depressed state ; especially that part which relates to the signals fer the evolutions of 

the duties of the camp, &c. insomuch, that principal musicians and others, have nof been able to acquaint the 
y essential part of their duty. For most pieces of work of this kind, before exhibited to the public. have 1 

| silent in tais particular and jateres'ing point; owing, probably, to the unfrequent opportunities the auth 
oilecting them. Therefore, under consideration of these important particulars, together with the persuas' 

and feeling anxious to contribute something to the public benefit, the author has been induced to exhibit to 
work : in which the greatest caution has been observed to render it compatible with the modes o 

ns of the United States. For, having served during part of the last war as a principal Musician, and 
ck, in a Regiment of U. S. Infantry, many privileges and opportunities were afforded him, which he contrib 

of fics Work. And having had an opportunity of collecting a great number of beats, marches, airs, &c. e€ 
composition, the greatest care has been observed, to admit none, but those generally esteemed by comp 
best calculated for public utility. He has also been at the trouble and expense of collecting a consid 
-approved modern pieces called Waltz time, which are, with Justice, admitted to be ihe best quick ti 

Notwithstanding many corruptions and errors may be found in this work by critics, (as the autho 
ment inlanguage,or elegance of expression but merely to exhibit it in a plain, comprehensive manner,an 
calculated to suit the understandings of beginners in musick,) he hopes that a candid and judicio 
‘most general sense, without minutely comparing it with the strictest rules of correctness. And 
-ceptance, he would feel himself sufficiently and amply remunerated for his exertions, and ever. 
himself their most obec.ent and humble servant. . tara ay (ei 
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“The Bares 
to fll ap lie beat, or- march, with 

ous trokes or rolls, as any more than 

for which the meat is. ifended, _are-unne- 

‘left aide sae above the 
| a peieed across the 

ce come 

ae a ee ‘on. which there can bé no var. 

he time correctly and coincide with. 

OTE ON onToNs HOR THB DEVI. 

pended, the performer will find it completely gov ernable, ai 
in the cord at he upper is The Ae being thus 

easily managed while marching, if care is always tak 
keep it thus equally balanced. The Head will then be in 
a direction-as that the performer may practice wilh the. gr 
est ease. ‘ 

Instructions. for Holding | the Sticks, 

‘The stick in the right hand should be held naturally ; : "kat as 
- is, it should pass between the thumb and fingers; the little — 
finger should be loosely closed round it, and it ‘should be held 
firmly with the thumb and fore finger. 

'The stick in the left hand should pass between the thumb 
and two fore fingers, and over the third and fourth, the first \ 
and second closed roand it to the thumb. : 

Thus prepared the performer may -with an unshaken reso- 
lution and a full determination to accomplish his dene ae # 
ceed to Lesson First. Pe 

~ 7 ¥ a hie 

e R ee co eho ‘ : ; Rae ates 4.0 
it 
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| " ae Lesson 1st.—Long Roll. 

a he Long Roll is performed by striking one, two, light 3 
okes with the left hand, three, four, with the right, five, six, 
ith the left, seven, eight, with the right, and so on, antila 

close is performed ‘by. striking queken and ae 

Bbesin 2¢.— Three Stroke Roll. 

€ ner Stroke Roll is performed by sinking ope, two, 
hs olen with the left hand, and one hard stroke, with the. 

ae Roll, with all others, tate ils name Skis the 
a strokes it takes to perform it. 

ate 3d.—Five Stroke Poll. 

ne ‘The fi Siroke Roll is performed by athe one, wos 
Tight strokes with the left hand ; three, four, with the night, 
any 1 one hard stroke with the left. 

SS ee 

Lesson ath.—Seven Stroke Roll. 

The Seven Stroke Roll is performed by striking one, two, 
tieht strokes with the left hand 3) three, four, with the right; 
five, six, with the taf ; and one hard aateake with the right. 

light strokes with the Jeft han 
five, six, with the left; one h 
and one mith the left. 

The Nine Stroke Roll i is eed 
light strokes with the left hand 5, 
five, six, with the left ; Seven, eight, 
hard stroke with the left. ne 

: Lesson via Ten Str 
The Ten Stroke Roll i is perfor ed by 

light strokes with the left hand ; ; three, f 
five, six, with the left ; seven, eig it 
stroke oe the left hand, and one w 

The F ifteen Re R 
two, light strokes with 
Ree 3 five, Six, with the 
“nine, ten, with the left ; 
teen, fourteen ile 



Lesson 44th.— Three und a Two. 
ae is, eae ha iikine a A Three and a Two is performed by giving a. thr ; 
meee one hard stroke with the roll, one bags stroke with the left hand'and one wit fl 

two and one ] Lesson 15th. 

A Flam and a Two and one Blam is performed by giv m is Anca a satkine a light 
a flam anda two, and a left hand single flam. ~ e hale prroke: with the right ey 

he hand that hes ane ight stroke i is s called the Lesson 16th. —Seven and a Two. 

; 
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3 
:. 
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| eo A Soven and a Two is performed by giving a seven stroke. 
4 Right hand double. elon. gt roll, Be al oe with the right hand and one with the 

double Flam is performed by giving a. H ate sien ’ De : | WERE 

ie 

a 
i 
3 
$ 

e 
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and a left hand sk flam herded ately 
| Lesson 417th. :_-Phadaiddte’ 

A Padadiddle is performed by striking one hae “st a 
with the right hand, (for pad) one with the left, (for a). ‘and 
two quick light strokes with the right, nee diddie.). i f 

ba am 

si obs double Flam. 
‘lam is performed by giving a ‘eft 
a hand single aa ey 

Lesson 18th.—F lamadiddle. 

a Flamadiddle i is performed by giving a right hand fam, 
(for. flan) one bard with the right hand, (for i and Aw qui 

c en d iy. giving: a right band 
the 7 om vege one with 

fight strokes with the eis he diddle) — 



esson 19th.—Seven, Three and a Two. 

, three and a two is performed by giving a seven. 
, a three stroke rojl, one hard: stroke with the left 

d one with the right. eee 

e Lesson 20th. — Two Flams anda Five. 

Two Flams and a Five is performed by giving a right 
hand flam, a left hand fam, and a five.stroke. roll immediately, 
puecerding: ek 

Lesson 21st.— Roug hi 

A Rough is performed by striking four quick hard strokes 5 
ene with the left hand, one with the right, one with the left, 
and one with the right. 

Norr.—In performing the Rough, the performer should be 
particular to beat it as quick. as is possible, and give every. 
sions its distinct sound. , r 

Sone 

Lesson 224. —Single Drag. 

, ¥ Single Drag is performed by striking a hard stroke with: 
one hand, and two quick light strokes with the other ; then 
one hard stroke with the hand that gave the first, shifting 
hands every drag. 

3° 
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g 

4 
be 
af 
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one handed a hard stroke. ite ec 
me stroke with the hand that. ga 
ands every drag. . 

eae ies oath. —Poing Sir 
Poing Stroke is performed by giving 

each stick upon the head. of. the. dea 0 
hoop at the same time. — rea Be 

GE ENERAL RULES. AND. ol 
Rule“tst. —In all beats: the left rout musi 

hard stroke of the first roll. . ‘ 
Rule 2d.—In the drummer’ s scale 

down at the first hard stroke of the ro 
Rule 3d.—-In quick time, the ri h 

the end of the fifteens. : 
Rule 4th. Where there are th 

immediate succession, - the left foot 
of the first and third. 
‘Rule 5th.—W here th 

ed, there should be 
and the five. . 



correctly, anid the strokes with life and activity ; fo 
this, the rest between the strokes will consequent]) 
which will make it appear much more elegant and 
For where abeatis performed in such a manner as fe 
little, or no distinction between the stroke and rolls, a bu | 
best and most competent judges can march after it with any 
degree of accuracy, without fixing too much of their attention — 
upon the music. For as martial music was instituted entirely ; 
for the use, and benefit of pore the greatest care ought to 
be observed, not to render its utility abortive by making it 
unintelligible with unnecessary superfluities. For while the 
Suldiers : are performing their evolutions, but little of their at- 

sured ds on Mibal other aia 
ld the er fore be observed in the man- 

) ey the Scare ia shoul Id have 

fention ought to be atfached to the music.—-It ought, there- wa 
fore, always io be the study of the musicians, to select suc! 

: 
; 

sf 

. 
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oo 
is beats, and perform them in such a manner, as shall be the most 

a $ 
3 
a 
Bs 
: 

aah 

intelligible to the Soldiers, and add thé most beauty and eles 
gance to their evolutions. — ; ' IT the hard stroke of the Hie 

| note, but if not; it must 
3 for matches, such as 

martial performances, 
ur, eight, or sixteen 

full there is always: a soffi- 
perfomer asso always: be 

“ = : 2 

A SELECTION OF BEAT S FOR THE DRUM. 

Common Time, Ast mode. cane as, 
1st Part.— A seven and three fi wht strokes with the: - igh et 

hand,a flam and three with the left, four flams;stroke Tees 
a two; then a seven and three light strokes with the right band 
a flam and three with ihe left, ns 

2d Part. -LJiike the £ 
‘ a oy par- a flam,two am wo 

id performs them 



s 

: ath Part.—A seven, two padadides, ive flam Common Ti ime, 2d mode. 
twice over. rt.—A seven andthree light strokes with the right 

n and twowith the left ; then asevenand a ne 
fiamadiddle, two flams Om) a five ; then a seven, a 
a five, a seven, a three, and a two, and two flns; 

Mithen 1 two sevens and two flams. 

2d Part.—Like the first. 

: Cail ‘ 

Waltz, or Tr viple Ti ime, 8d mo 
‘Ist Part.—A five and three double flams. th 
ve, one single flam and one double flam. 
2d Part. A five and one double flam, a two | 

fi 

flam, and one double flam ; then a nine, ative, 
flam. Common Time,'3d mode. 

ist Part.—A seven and two cuiak light strokes with the 
right hand, a flam and two with the left, and three flams ; then 
a seven, a padadiddle, a famadiddle, two flams and a ‘aca : 

- then aseven and two quick light strokes with the right hand, a 
lam and two with the Jeft, and three flams;: then a sev bes and 
two anda halfsingle drags. 
2d Part.—Like the first. 

Frecib as March. 
Ist Part.—A nine and a half. drag, an 

drags ; then a nine, a rough, and two anda 

j 
3 
3 
3 
3 
3 
3 
3 
3 
3 
$ 
; 2d Part. —Three nines, a drag and a 

3 
3 
$ 

3 
5 
$ 

$ 
3 

arough, and two and a half drags. 

: Morelli>s Lesson. 
Ist Part.—Liike the 3d mode of com 
2d Part.—A seven and three | ‘ 

hand, a flam and two with the left 
a five, twice over; then a seven, | 
two flams and a five ; then ase 
flams, and a five and two flams ; 
a five. ” 

Common Time 4th mode, or quick time. 
1st Part.—A five and six flams, a five and three padadid- 

dles and a stroke ; thena five and three flams, a flamadiddle 
and three flams, then two fives and two flams. 
2d Part.—Like the first ; or two fifteens, a five and three 

- padadiddles and a stroke; then two fifteens and two flams, 
then two fives and two flams. - a | 

Warren's March. 
2 ox five anda half d ‘ and < Be three times 

: “4st, 2d, and 3d ali like common fime:, a | . 
over ; 3 thena five e 
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ose fives, tgice overs then a 
d two and a half drags, three times over; 

and two and a half drags. 

On the Way to the Field. — 
{wo light strokes with the right hand 5 then a 

and a two; : pola a hui a Aart, a flama- 

ig 

| one double flam 5 ‘then a 

two anc a half drags; ‘ag, a 

eand: a rove 

da two, one single flan, and 

3 
3 
i 
; 
3 
$ 
§ 
; 
5 

ot 
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3 
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§ 
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2d Part.—Three nines and.a drag and a half, 
thena nine and a half drag and two anda half 
nine anda rough ; then a five and a rough twi 
a half drag. .) 
eee No. 13. 
1st Parton seven andthree double flams,a seven an 

one double flam, a seven anda two, and one single flam, 
a seven and three double flanis, then a seven and a two, a flam 
and a two, one single flam, and one double flam. 

2d Part.—A seven ait three double flams, three times 
over ; then a seven a two, a flam anda _ two, one single flana 
and one double flam. 

3d Part.—A nine and a half drag, and twoand a half drags, 
three times over; then aseven a two, a flam and a two, one 
single flam, and one double flam. | y 

: Cubie’s March. 
1st Part.—A nine and a half drag, and {wo and a half drags, 

three {imes over ; then a nine and ‘ rough, and two and a 
half drags. 

2d Part.—Three nines, adrag and a half, ihiee. times 
over; thena pine, a rough, and {wo and a half drags. 

Baltigiore March. 
Ist Part.—A seven and three double floms, twice over ; ; 

then a seven and one double flam twice over; then a seven, 
a two, a flam and a tivo, one single flam and one double flan. 



then a nine, and one or a half drags, tian, over; 

two, a flam and a two, one single fam and one 

——— 

CAMP BEATS sas) SIGNALS, | 
t 

General Sai 
tsi, Pari.-=A seven, one slow Aa and ihree quick ones ; 

then two slow flams and three quick ones; then a seven and 
iwo flams, twice over. 

2d Part.—A hard stroke with the right hand ; then two 
- mines and two fives, twice ever; then a seven cna one flam, 
‘a stroke three and a two, and two flams. 

Drummers Cali, 
An eight sireke roll, and one stroke anda flam, from right 

f faleft twice over. iene 

"/ ben an eight stroxe ‘roll ; then a stroke and a flam, from 
right to left six times over. ea heise 

@ 

Closes Way. 
A ten and two fives, twice ever, then a ten and Six iv es. 

es Rogues March. 
“Ast Part.—A, five and a half (single) drag, and ue) and a 

halt drags, thrice over ; dhe tinge fouge, and two an 
drags. 
od Part.—Kight single flams, then 

-and two and a half drags, three ¢ 
rough, and two andahalfdrags. 

Norr.—It may be performed with five 8 
of iwo flams, ° Hans 'o 

' Pidnoees. Mar 
Ist Part.—A seven, a two, a flam a 

flam, and one double flam, ee ihe! seven, 
two, and one flam. 

2d Part.—A left b 
hand, and a flam ; 
right hand and a fia 
een bin a two, ne 



Thi ee opens sevens ae two close fives, iwice 
) wo close fives, twice over; then 

e fives 5 then | one seven pane two close 

‘ ptt a nine and a roug! 1 three. foes over, 
da Pee Aine f 

~ seven ana ae fives, a seven and three 

stroke andaflam, : 
ven, two fives, a half aa one ee drag, 
, twice over ; then a five and a half drag, 

rags,’ with three close fives twice over. 
five a a half ee oraes und twoanda 

9 hy and: two and 

ini i sine of four. sleps. ; 
a hi ae drag, and one drag, 

nd two and a half drags ; 
a halt drags 5 then a 

the Vine oe steps. 
ingle drag, and two anda 

v a rough, and two and 

: 
P 

vf 
$ 

7 

{ 
f 
4 
i. 
S4 
a 
i 

‘ 

f 
; 

: with the right, twice over and a flam ; then a 

12th Part.—A seven and two light sirokes ¥ 
hand, two flams,a flamadiddle, and a strok 
padadiddle, two flams, a famadiddle andas 

i3th Part.—A seven, astroke with the left ha 

stroke, a seven, a padaciddie, and two. flams, then 
die and a flam. 

14th Parl.—T bree open scvens, and two close fives, hice 
over ; then one seven, and two close fives, twice over; then 

; one seven and six close fives ; then one seven, and two close 
fives, twice over; then one seven, four close fives, a rough, a 
s{roke, and a Ain, z 
“15th Part. —Oneseven and six close fives, one seven and 

iwo close aves a nine, and a rough three times over, then @ 
stroke and a flam. ‘ 

Aecii bly. 
Ist Bark —-One hard stroke with the left hand, and two 

uick light strokes with the right,then. one hard stroke with the 
ae bani. one stroke with the Tieht and two padadiddles ; then 
one hard stroke with the left hand, and {wo quick light strokes 
with the right; then one hard stroke with the left hand, and 
one with the right; then a padadiddle and one hard stroke 
with the right hand. ‘The whole to be perfor med twice over 
except the last padadiddle and stroke, instead of whi ch here 
Shank be three flams. 

2d Part.—Seven open fives, a padadiddle and a Sroka : 
with the right hand ; then one hard stroke with the left hand~ 
two quick light strokes with the right, one hard stroke with | 
the lett, one “with the: right, and two 10 padadiddlles, “ 



7 he General. 
even and six single flams, a seven and three 

flam, a two, and one single flam. 
ve open sevens, one single flam, a flamadi ddle 
am, and a rest of one steps 

Roast Beef. - 
tst Part.—A nine anda half drag, and two anda. half 

-drags ; then a nine, a rough, and two and a half drags. 
Od Part. —A nine and a half drag, and {wo and a half drags, 
and a short rest ; then a five and a “half drag, and two and a 
halfdrags ; thena nine, a rough, one anda Balt drags, and a 

; rest of one step. 

Retreat. 
A seven, a three anda flam ; thena stroke, a three, anda 

-flam three times over ; then astroke and a three. Sie 

Peas upon the Trencher. 
Ist Pirkei five, and a half single drag, and one drag, 

one hard stroke with the left band, and one with the right, 

iwice over; thena five anda pat three times over 3 then 
one light stroke with the right hand, one hard alroke with the 
left, and one with the right. 

2d Part. pict close fives; thena five and a Sil drag 
and two anda half drags; then a five, a rough, one licki smoke 
with the right hand, one bard stroke wilh the left hands and. 
one with the right. 

3 
$ 
g 
3 
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: 
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; 
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: 
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Be 
g 
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: 
; 
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aed 

’ - Troop. Re 
st Part.—A five, one hard bt a “walt the left 

quick light strokes with the right, one hard sir 
left, aad one flam; then one have stroke: wiih 
one with the left, three Ghee light rokes witk 
a filam. 
2d Part.—Seven open hi es; thena fi 

with the left hand, three quick licht ‘strokes 
one hard stroke with ‘he left and a flam : then 
with the right hand, one with the leit, iu 
with the right anda flam. 

oo) RIBS SERGEANI’S CA | 
One roll, and three flanis.” 

ALL NON-COMMISSIONED ¢ EF 
Three rolls, and five flams. 2 

_ SIGNALS. : 

drag with the right, ale t 
‘Front to aioanee: q 
be ae slower.— 

rgnals for the 
To Wea to the 

and He, it to the posit 



oi in ab enone. Extend ‘the left hand at the 
the eyes, and strike the butt of the cane into it. 
eel in a nen Bet eclony Turn round to the musicians 

fio n ee are to abe. : : 
Hace the musicians, bring ike bee even, and set 

eon the ground,thearm extended totheright. 
rums should be grounded and taken up by 
at the same time ; to effect dae a signal of 

begiven. | 
drum sticks.—Grasp the: ‘cane at the 

as the: peLyer, the _ point downwards, the 

‘a T'o commence Beating. Fiourish ihe cane, 
g | be ingntally forward, and strike it in the left _ 
gh of the waist. ‘ 
$ ‘O cease Beating .—Flourish the cane, the poi 
; Uy bring the point on the ground. 
3 To change from Common to Quick time.—Face the 

uf sicians, take the cane by the butt, flourish it with the point 
i upwards, and with it beat the time you would have them per- 

form. 
2° To change from Quick to Common Time.—The same 
:s signal to be given, as in changing from Commoh to Quick 
Time. 

$ To advance by Files.—Take the cane by ihe middle, and* 
$ strike.the butt info the left hand, with the point upwards. 
3 Fo form Sections.—Take the-eane by the butt strike the 
$ middle into tie left hand, and indicate to then the direction 
g by which they are to wheel. 
a p 

ee 
e- 
Lt 
$4 

gee for the Musicians. 

wet so: that when the. eae is given dor he deena, of a 

$ evolution, they may be able to commence with reg gularity: 5 =f 

‘in which case, the soldiers: will be able to take and retain the 

of ‘step, which adds much to the elegace of the performance. For 

as when the evolution is commenced < the march, the sol- 
r 



tithe necessity of paying so thuch of their at- 
Othe time, that they frequenily lose the idea of the 

in consequence of which, wuch disorder and irreg- 
sues, Which wholly destroys the beauty ef the evo- 

* Of Selecting Marches for the E’volutions. 
Tn selecting Marches for the evolutions, Quick time is, gens 

erally esteemed, except marching in review, info the field, and 
‘on to the line, &c. in which cases, Common. time should be | 

sa * performed. : 

7 In Posting the Musicians. 
When the Regiment is formed, the musicians of the. res- 

pective companies, should be called in the centre of the regi- 
ment (in rear) after which, they should be divided by the 
Drumand Fife Majors, according to the keys of. their instru- 

iments; andif the Regiment is to perform their evolutions sep- 
arately, by Battalions, one half should be posted on the right 
of the first. Battalion, under the command of the Drum Ma- - 
jor, the other half on the right of the second Battalion, com- 
manded by the Fifé Major, with the Fifers in front; and thé 
Drummers in the rear. 

‘The most expert and accnrate drummer should be selected | 
from each division, and posted on the right, for the purpose 
of giving signals, to which the other musicians should pay 
particular attention. 
thon one Regiment; all the musicians should be posted on the 

When the line is composed of more 

right of their respective Regiments, under the same d 
as before given. yes Hei Ren Laie 

: In Marching in Review. 
In marching in Review, the musiciaus should mai 

of their respective Regiments or Battalio 
propriate common time, and when within eig 
General or Reviewing Officer the right hand 
give a double flam at which signal the musicians 
form the Three Cheers ; at the end of which the 
drummer should give a double flam as a sig 
cians to. commence the Genera! Salute, or res 
as is thought most practicable, being previ 
by the Masician. If the General S$ 
same signal should be given at the end, at 
will resume their march which should b 
arrive at their former position on the line 
from the Commanding Officer tv halt. 

Ai Informing C 
~ Informing Columns with: the 
should fall to the left, march, a 
platoon. When the columns are. 
the niusicians should form in rea 

oa 45. Ie deplowgns 
In deploying columns, n 

and resume their positi the 
the fine: 
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When the columns -are formed for the purpose of 
ent, the musicians should always form in the rear 

ae o 

-Defile in front, .thé musicians should face to 
h down on the line in rear of the troops until 
posite the ground on which the defile is pass- 

right, and march up in platoons, sections or 
e may be) under cover of the troops; and 

ne is to be formed, face to the right, march up in 
ar of the line, and form 6n the right of the first ‘pla- 

defile is to pass, face to the left, and 
he troops, until they arrive on the 
a form, face to the left, and march 

e to their position en the right. 

ollow square: 

te musicians should face to 

RARAPPMSUUYE VU UV WANCAWUTMVUTarwMrws 

the right, wheel round the right of the first plato 
orm in the rear, in the centre of the square. eh 

In forming « Cross. 

- In forming a Cross, the musicians should face to the right, 
wheel out to the left by files, and form with the first pla- 
toon. é eis 

: In Counter-Marching. 

in Counter Marching by platoons or sections, the musi- 
cians should wheel fo the left, and warch in rear of the first 
platoon, and when the lite is formed, wheel in, and form on 
‘the right. 

: By Files, i 

In Couhtér-marching by files, the musicians should face fo 
the left, and march by files, in rear of the right 5 and form in 
the same manner as in Counter-marching by platoons or sec- 
t < 2 PODS 

Of Echelons. 

Tn performing Echelons, ihe musicians should keep their 
position on the right of the troops. When the Echelon is 
performed with the right in front, or id any position in which 
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the: first section will be in front of the: second, the musicians - 
should march as many paces divecily in front as there are men 
in the platoons. er sections, by.which the evolution. is to be 
performed. But if the Echelon is. performed in any situation 
in which the first platoon or-section will be in rear of the sec- 
ond, the musicians should take ground in rear; under the- 
same directions as are given in forming it with. the right or. 
front. 

t 

Of Wheelings and Facing. 

In Wheeling and facing the musicians will act in conjunc- 
tion with the troops, aban aie always to keep at such distan- 
ces as not to incumber each other in their performances. - 

Of Funeral. Performances, 

In {uneral. performances the musicians should march in frent 
_ of the escort,with the Death march, in slow time; with the drums 
muffled and the beating head covered with black silk or 
crape ; with no more strokes upon the drum than are necessary 
to keep the time correctly ; and when the procession arrives at 
the gate of the burying ground, the musicians should open to 
the right and left, and when the corps arrives at the grave 
should cease beating. When the ceremonies are over, and 
the procession is ready to march from the gate, the musicians. 
should march at the bead, bd some lively Quick time, with 

{ the drums uncovered and unmufiled, until halled by: the 
tial or commanding officer. . gt ‘4 

‘ : Ofthe duty ¢ of Musicians: 

Itis the duty of the musicians, to make ‘themse 
g ‘iu acquainted with the respective parts which 
é form, and to confine themselves strictly to the: 
; which they practice; and should never alter avy 
‘when performing with others, as it is highly det 

: elegance, and renders it unintelligible. . They shou 
$ themselves with correct instruments, and such: 
3 with those, with whom they are to perform... 
gu upon for military duty, should always app 
$and in uniform if possible : and when on duty sh 
é ticular attention to the commands of. their fic d ne 
g engage in any conversation, or. leave their posts without 

; 
HH 
5 
- 
5 
3 
i 
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mission while the troops are performing an evolution, 0 
er duty except such as the manual exercise; in which 
they may rest, or seat themselves, but ae le oan 

An order le Drummer is one 8 
ment, to attend at the Markee or. 
officer of. the. day, for the. pt 
which, he should be ig acqua 

‘with all of ; : 
Less sop 
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‘ahéui permission from his officer, as in many cases 
of the: uimost importance. 

the Right Hand, or ‘Corporal Drummer: 
ould take his post on a right of the musicians, for. 
ose ef giving the signal for the commencement or al- 

well. acquainted. with time, &c. as on him iad 
ans should depend in | some measure, fog if. 

re, be quick, active and correct, and always os 

‘Fife per to command! in the absence 
‘He should, therefore, “be acquainted 

th drummers- id fifers, as also that of the 
| the Drum Major is present, he-should 

are neal, and properly dressed; and 
d order; “and when marching, should 
eir evolutions properly: 
are divided, he should take command 
She should be equipped with a good 

1e purpose of giving signals, wheeling 

any beat or march, which-should be a double flam.. 

and, and regulation of the musicians ; . 

we VERTIS IEL CIN aoe y CRE 

F 
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; 
ue 
; 
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‘Duty of a Drum Major. 

The Drum Major should be well acquainted with all the dif- 
ferent duties of the musicians, be able to perform on both | 
drum and fife,and such other instruments as. may belong to 
his: Regiment.-He should make himself sufficiently acquainted 
with all the different beats, marches, airs, &c. that aremeces- 
sary in the performance of the different evolutions, together 
with all the duties-of the camp, the evolutions of the musicians 
and their signals. And as the command of all the musicians, 
belonging to the regiment, devolves on him, he should be par- 
ticularly ettentive to his duty, and the directions of the com- 
manding officer of the regiment.- He should be altentive to 
dhe conduct of the musicians, and see that they are well pro-— 
vided with good and correct instruments, and that they are 
well acquainted with the parts they perform. And as the 
discipline of the soldiers depend much on th2 correctness of 
the musicians, he should be attentive to their conduct when on 
arade, and-see that their performances are correct and regu- 

lar, and aisc, that they are well acquainted with the evolutions 
and their signals. He should be well equipped with a gcod 
sword, anda cane for the purpose of keeping time, giving sig-> 
nals, &c. And when marching, should always march in front; 
in which situation, he will be better able to give the signalsy 
and other necessary directions. 
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- MUSICAL CHARACTERS EXPLAINED. 3 . This Clefis placed at the beginning | 
Ee goof a tune on F. and is called an F. 

_ SEVEN Letters are used to express-the seven tones in é lef. 
“the octave, vis. A, B, C, D, BE, F, G, and if there is an occa- 3 
ihe more, the same order is repeated 5; as may be seen bys 
the Gamut. . tee, ' 

' _ starr. 3. A Braceshews how many parts move 

A Staff is five lines on which Music —====>-=—--——-——-—— 3 together. c LE UCG. EG see eae 
is written; if the tune ascends above, or —-——————————— 3 : 
descends below, the ledger line is add- —--——--——-——-——- $ * ; 
ed. | $ 

a a 
This Clef is placed at the beginning -—---—-———— _ 3__ A Single Bar divides the ee 

of atune on G, and is called a G. Clef. S)9——-———-—  §_ equal parts. re 
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=? Ee EER: —~ = One Semibreve 

A Sharp set before'a note raises it a 
-half a\tone. 

A Flat: set before a note sinks it 
half atone. 

A ‘Nature set before a note, res- 
tores it to its (primitive sound, 

| M NO! 
A Measure Note i is that which fills the -—=-- p Net 

bar. ' ia 

A Direct shews the place of the noie 
on the next stave. 

SEES 

OF NOTES. 

? 

THERE are six Notes used:in Music, which are of dite. 
ent fopins and lengths, vis. 
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One Crotchet ——t—— contains two Quavers. 3 One Quaverrest == ——--—-3—-— 

One Quaver 
womae Woerece 

contains two Demisemi-— 
quavers., 

Secours wpetms cone, 1) UL) ‘two Crotchets. 

=—contains twoSemiquavers. 

> By 

One Crotchet rest. 

en were REDSTE? ne eee & 
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OF TIME. 
miquayer. —— —— TIME i is divided into three patie, 0 or mod 

fone Eg onions 3 Triple, and Compound. ; 

OF RESTS. COMMON TIME 

- Common time has four modes, and 
numbers ; as 2,4, &e. 

Ist Mode. 
ere ee 

GS Sa mibreve ee 

HERE are also six Rests in Music, which are of the 
_ Same-length.as the notes to which they refer. 
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COMPOUND TIME. gi Bae 

This Mode baa: a Semibieve for its Meas- 
ure note, and contains two. seconds in a bar. Compound Time has two Modes, and. is measured by ‘even 

numbers ; 3; as 8, &c. 

hgh Mode. 

-'Phis Mode has a Minim for its Measure: —— This Mode contains six Crotchets in abar, 
= Note, and contains one and a half seconds’ f== 
= ein: abar. : 

7 tome -and two seconds. » 
ir meres ge 

2d 1 Mode. 
—nemngennen “Lnis Mode con taas six Quavers in a har, 

<== for its Measure Notes; and one and a half 4 
Condi TS EE nes Seconds. -- 
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a OF KEEPING TIME. : 

a 
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SS 

b 
3 
ge 

Ss 

mc”  *  PRIPLE TIME... 
* 

ee Medes; and i is measured by odd num- 

IN Martial Music all Modes of Time contain two steps in a 

Rule 1st.—In Common, and Compound Time, the left fo 
must come down at the commencement of every bar, and rise 
at the middle. - 

Rule 2d.—In Triple Time, the left foot must come down at 
‘the first part of every bar, and rise at the last. 

Rule 8d.— When the first bar is not full, the foot must not 
come down till the first note of the mext bar. - 

- EXPLANATION OF THE GAMUT. a 
THE notes against the spaces marked right, and left, hand, 

represent the six holes of the Fife. The b!ack notes are to be 
eales ip the fingers, and the while notes left open. 

This Mode contains three’ Minims for its 
Measure Notes, and three seconds ina bar. 

S Mode’ contains three: Crotehets 1 In a 

‘ which is shen Walt: inte: 
ers ‘for its Measure. Nates, and 
001 nd in a bare , 

~~ 



GAMUT FOR THE FIFE ON THE HIGH KEY. 
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